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1 PRI MEVAL SWAMP - EARLY DAWN

It is very early in the dawn - blue light filters through
the jungle and across a foul swanp. A mist clings to the
trees. This could be the jungle of a mllion years ago.

Qur VI EW MOVES CLOSER, through the mist, TILTING DOM to
the tepid water. A small bubble rises to the surface

t hen anot her. Suddenly, but quietly, a formbegins to
enmerge; a helnmet. Water and nud pour off revealing a set
of beady eyes just above the rmud. Printed on a hel net,

in a psychedelic hand, are the words: "CGook Killer."

The head energes revealing that the tough-1ooking soldier
beneat h has exceptionally long hair and beard; he has no
shirt on, only bandoliers of ammunition - his body is
painted in an odd canoufl age pattern. He | ooks to the
right; he looks to the left; he | ooks | NTO CAMERA, and
slow y sinks back into the swanp, disapperaring conpletely.

Qur VI EWHOLDS, W begin to HEAR natural, though

unr ecogni zabl e JUNGLE SOUNDS, far off in the distance.

We PAN TO REVEAL a clump of logs half submerged in the
swanp; and part of what seens to be a Fal staff beer can

in the nud. A hand reaches out, and the beer can di sappears.
As we TILT UP, we NOTICE that the log is holl ow

and houses the rear of a M 60 nmachi ne gun, hand painted

in a paisley design.

Now t he VI EW MOVES AWAY, ACRCSS the ancient growth, PAST
the glimrer of what seenms to be another soldier hiding in
anmbush, wearing an exotic hat nmade from birds and bushes.
ACRCSS to a dark trail where the |l egs of those in black
paj amas nove silently across our ever TIGHTEN NG VI EW
Their feet, boots and sandal s | eave no inpression; nake
no sound. A slight flicker of light reveals a pair of

eyes in the foliage across the path, waiting and wat ching.

The VI EW PUSHES ALONG W TH t he Vi et nanese, MOVI NG FASTER
AND FASTER WTH them wuntil suddenly, directly in front
about ten feet away, an enornous AMERI CAN clad in rags
and bushes and hol ding a 12 gauge automatic shotgun
casually at his side, steps in front of them He smiles

[ aconi cally, and BLASTS QUT FI VE SHOTS that rip THROUGH
US. By the second shot, the whole jungle blazes out

wi th AUTOVATI C FI RE

Qut VIEW TURNS as the nen around us are thrown and torn,
scream ng and scattering into the jungle. Mre AVER CANS
appear; unexpl ainably, out of the growmh. It is now that

we fully SEE the bizarre manner in which they are dressed.
Sone wear hel nmets, others wear strange hats made from
feathers and parts of animals. Sone of them have | ong
savage-| ooki ng hair; other crewcut or conpletely shaved,;
they wear bandoliers, flak jackets, shorts and little el se.
They wear Montagnard sandals or no shoes at all, and their
bodi es and faces are painted in bizarre camoufl age patterns.
They appear one with the jungle and mist, FIRI NG INTO US
as they nove.



The soldier we saw earlier emerges fromthe swanp, dripping
mud, his MACHI NE GUN BLASTI NG FI RE.

We begin to nove quickly with one Vietnanese, breathlessly
running for his life; we MOVE INTO the jungle with him
only to be inpaled on a | arge spear of a smling AVERI CAN
pai nted and wearing feathers Iike an Indian. OUR VIEW
FALLS WTH himto the ground, STARI NG UPWARDS, as FLAME
and EXPLODI NG MUD scatter above us. Men scream and die
around us. The screans amd the GUNFI RE and EXPLOSI ONS
are piercing and terrible, as though the jungle itself is
frightened.

An AMERI CAN wearing a jungle hat with a | arge Peace Sign
on it, wearing war paint, bends TOMRD US, reachi ng down
TOMRD US with a large knife, preparing to scalp the
dead.

OUR VI EW MOVES AVWAY, along with the running sandals of a
Vi et nanese sol di er, MOVI NG FASTER AND FASTER, only to be
stopped by still another of the savage-I| ooki ng AVERI CANS
with primtive ornanentation, wearing only a loin-cloth
and green beret. He opens his flane-thrower directly ON US
and the NVA soldier and we are incinerated in flane,

bri ght psychedelic orange-red flane. Qutrageous, | oud,

el ectric ROCK MJSI C OVERWHELMS t he SOUNDTRACK :

MAIN TI TLE : APOCALYPSE NOW

2 TITLE SEQUENCE

The CREDIT TITLES proceed as the FLANE CONSUME US,

growi ng nore intense, brighter, more vivid, purifying;
transformng into an intense white heat that we can barely
| ook at, like the sun itself.

Then it EXPLODES, breking apart, and shattering once
again. It begins to cool, as the TITLES CONTI NUE. It

is as though WE ARE MOVI NG t hrough the white center of
cooling flame, form ng a spinning web, and beconi ng nore
di stant. The TITLES CONTI NUE.

We are MOVI NG TOMRD pl anetary nebul ae; MOVI NG t hrough t he
stars; MOING closer to the Earth. W can BARELY HEAR t he
MJUSI C now.

W MOVE CLOSER to the earth; beautiful, covered in clouds,
as though SEEN froma satellite. The TI TLES CONTI NUE.

We are MOVING CLCSER to the earth; through the soft clouds,
cl ose enough that we can MAKE OUT the Western Hem sphere;
CLOSER to North America; CLOSER, to America, then California;
Los Angeles, STILL CLOSER to the odd, finger-like

shapes of



3 EXT. MARINA DEL REY

The VIEWfinally SETTLES ON a partically |uxury cabin
crui ser harbored at a particular dock late in the day.

It is large, pleasure boat: The people are relaxing in
bat hi ng suits and towel s and robes. They are drinking
cocktails, and snapping pictures. The boat belongs to the
head of a | arge American Corporation, and this is his
party. This man, CHARLIE, is sitting, his shirt off to
catch some of the late sun. Others have their faces
snmeared with white suntan oil that remnds us of war
paint. Charlie is going on and on

CHARLI E
It's crazy -- sugar is up to
200 dollars a ton -- sugar !
LAWER
What about oil ?
CHARLI E
Food, oil --look, let nme show you

sonmet hing. This is the economny of
the United States in two years --

He takes a newspaper, draws a circle.

CHARLI E

(conti nui ng)
This is West Cernmany.

(he draws anot her,

bi gger circle)
This is Japan.

(anot her , bigger)
This is Italy.

(a dot)
This is lran.

(a very big circle)
And this is Saudi Arabia... In
two years ?

(a gigantic circle)
Do you understand ?

ACCOUNTANT
What's to prevent it ?
CHARLI E
Maybe nothing. But 1'Il tell you,
| didn't build a two-billion-dollar

conmpany in the last twenty years
by doi ng nothing. W can protect
our interests.

(pause, for a drink)
We are still the nost powerful
nation in the world. Mlitarily.

He |l eans to his associates, in a half-whisper



CHARLI E
(conti nui ng)
You know bodyguard; he was a
captain in Viet Nam You talk to
him except he won't talk. This
kind of man can kill you with his
pi nky. A nice quiet fella, though

The VIEWBEGA NS TO PULL AVWAY fromthis group.

Gradual |y,

CHARLI E
(conti nui ng)
Carries a attache case at all
times. You know what's in it ?
(anot her si p)
An | ngram Machi ne pi stol

Charlie's voice softens as we MOVE AVWAY, and a

NEW VO CE, the voice of soneone thinking, COVES IN OVER it

CHARLI E
| don't tahe chances, and
neither should this country.
If we're strong, we should
protect our interests, and
we shoul d have the respect
of the world, even if it
t akes anot her war.

W LLARD (V.Q)
Bul I shit. You can kil
with the ridge of your
hand to the throat; you
can crush a skull wth

your knee... but you
can't kill anybody with
your pi nky.

The VI EW MOVE ALONG the guests of this snmall party
Pi ctures being taken, some people are swiming. It is the

good life.

Qur VIEWIS MWI NG t hrough the people on the boat;

readi ng, fl

Now W LLARD S VA CE TRACK DOM NATES.

W LLARD (V.Q)
The attache case has been enpty
for three years, but it nakes him
safe to think there's a machine
pistol init.

I don't |ike automatic weapons.
They jam

| saw a friend of m ne get

ri pped open because he flicked his
M 16 to automatic, and it jamed.
How rmuch noney did the contractors
make on the M 16 ?

i rting, drinking.

W LLARD (V. Q)
(conti nui ng)
He likes to hear stories about Nam
I tell himl can't; they're not
cleared. The truth is he woul dn't
under st and.

sone



We can now SEE A MAN with his BACK TO US, |ooking the
opposite way. An attache case resting near to him W
MOVE CLOSER

W LLARD (V.Q)
(conti nui ng)
There's no way | can tell them..
what really happened over there.

| wouldn't've believed it if
soneone'd told ne.

We are now RESTING on his back. Cccasionally, he sips
froma beer, but we cannot see his face.

W LLARD (V.Q)
(conti nui ng)
There was only one part that

mattered -- for me, anyway. |
don't even know if | renenber

all of it. | can't remenber

how it ended, exactly -- because

when it ended | was insane.
DI SSOLVE TO
4 EXT. A STREET I N SAl GON - DAY

A Sai gon boom street in late 1968. There are bars and
shops for servicenen; the rickshaws, the notorbikes.

Qur VI EW MOVES TOMRD one particular officer; B.L.
WLLARD , in uniform a Captain of the Airborne, followed
by four or five Vietnamese kids trying to shine his

shoes and sell himthings.

W LLARD (V.Q)
But | know how it started
for me -- | was on R and R
in Saigon; ny first time south
of the DMZ in three nonths. |
wasn't sure, but | thought this
guy was follow ng ne.

Wl ard | ooks back

5 HS VIEW

an Anerican ClVILIAN

6 MED. VIEW

Wl lard ducks into a bar.



7 I NT. THE SAI GON BAR - DAY

Not much in this place -- a bar, linoleumflooring, a few
tabl es and chairs, and a juke box. The lounge is fairly
crowmded. WIllard takes off his cap and wal ks quietly

past the soldiers at the bar. Some of them catching
sight of his ribbons, stop talking as he noves by.

An | NFANTRY CAPTAI N enters the bar, buys a couple of
dri nks and approaches Wllard' s table.

CAPTAI N
How about a drink ?

W LLARD
Sur e, thanks.

He sits down at the table with the drinks.

CAPTAI N
W nni ng the war by yourself.

W LLARD
(he calls for the waiter)
Part.

CAPTAI N
Whi ch part is that ?

W LLARD

My part.
(TO THE WAI TER)

Beer, with ice and water.

CAPTAI N
That's good gin.

W LLARD
I"msure it is, but | had hepatitis.

CAPTAI N
Delta ?

W LLARD
No.

CAPTAI N
North ?

W LLARD

Yeah. Way north.

CAPTAI N
What unit were you with ?

W LLARD
None.



CAPTAI N
Rangers, eh?

W LLARD
Sort of.
The JUKE BOX starts BLARI NG Annoyed , WIllard | ooks over
hi s shoul der.

CAPTAI N
Were you Longe Range Recon --
W LLARD
No -- | worked too far north for

LRRP.

He reaches into his shirt pocket for a cigarette, and the
Captain |l eans over the table to light it for him WIlard
notices the CIVILIAN on the street has glanced in the bar
then enters and sits down at a table by the doorway.

CAPTAI N
That's quite an array of ribbons..
W LLARD
Let's tal k about you.
CAPTAI N
I was an FO for the 25th.
W LLARD
Tracks ?
CAPTAI N
Yeah.
W LLARD
Fat. That's real fat.
CAPTAI N
Somet i nes.
W LLARD

At | east you al ways have enough
wat er. How many gal | ons does
each one of those damm things
carry ?

CAPTAI N
Thirty -- sometines fifty.



W LLARD

You know, | can renenber once,
getting back below the DW -- and
the first Anericans we ran into
were a track squadron. | just
coul dn't believe how nuch water
they had. We'd been chew ng
banboo shoots for al nbst a week,
and before that, for two weeks,
we' d been drinking anything --
rain water, river shit, stuff
right out of the paddies. And
there were these guys standing
by their trucks spilling water
all over. | could ve killed them

(sol emml y)
| swear to God | would have, too
if

CAPTAI N
I didn't know we had units up
there in North Vietnam

W LLARD
We do.

CAPTAI N
How | ong were you up there ?

W LLARD
A long tine.

CAPTAI N
A year ? Wiiter another beer.

W LLARD
I go up on missions. Listen
Captain, buy me all the beer
you want, but you better tel
that asshole over there you're
not going to find out anynore
about ne.

Wl lard glances over his shoul der and indicates the
Civilian. The Gvilian is given a sign by the Captain.
He rises and conmes over to the bar

W LLARD
(conti nui ng)
What do you want ?

Cl VI LI AN
(indicating the Arny jeep)
If you're B.L. Wllard, 4th Recon
Goup, we'd like you to come with
us.

W LLARD
Whose orders ?



CAPTAI N
Headquarters 11 Corps -- 405th
A.S. A Battalion -- S 2 --

Com Sec -- Intelligence --
Nha Trang.

W LLARD
Who are you ?

Cl VI LI AN
The agency.

WIllard |looks at the Civilian a nonent, and then wal ks
roght out toward the jeep w thout saying another word.
The Civilian fol |l ows.

8 EXT. HELI COPTER - DUSK

A darkly painted "HUEY" ROARS over |ow paddies and jungle
bef ore energi ng onto an open plain. It crosses a barbed
wi re and sand- bagged perinmeter and |lands in a heavily
fortified, conceal ed conmpound.

W LLARD (V.Q)
They took nme to sonme place outside
Nha Trang... Intelligence Headquarters
for all operations in South East Asia.
I'd worked for Intelligence before --

Armed nmen junp fromthe Huey -- among them Wllard. A
| arge canmoufl aged cover is noved, revealing an underground
corridor -- they enter.

9 FULL SHOT - UNDERGROUND PLOTTI NG ROOM

A door swings wide -- WIllard steps through and cones to
attention, blocking the view of the room A strange
reddi sh I'ight pervades. The roomis covered with plastic
maps and filled w th snoke.

The whol e pl ace has been hewn out of the ground itself
and there is a sense of the cut-back jungle gromh slowy
reclaimng it.

W LLARD
Captain B.L. Wllard, G4 Headquarters,
reporting as ordered, sir.

COLONEL (O S.)
Ckay, Wllard, sit down.

Wllard sits in a chair that is set in a center of a
bare concrete floor. Across fromhim around steel desks
and tables sit several men. The nearest one, a COLONEL
puts his cigar out on the bottom of his shoe -- behind
himsits a MAJOR and a seedy-1 ooki ng CI VI LI AN.

COLONEL
Have you ever seen this officer
before, Captain Wllard ?



He points to the Mjor.

W LLARD
No, sir.
COLONEL
This gentleman or nyself ?
W LLARD
No, sir.
COLONEL

| believe on your |ast job you
executed a tax collector in Kontum
is that right ?

W LLARD
I am not presently disposed to
di scuss that, sir.

MAJOR
Very good.

He turns to the Col onel and nods his approval. The
Col onel gets up and goes to a |arge plastic map.

COLONEL
You know nuch about about Special Forces;
Green Berets, Captain ?

W LLARD
|'ve worked with them on occasi ons
and | saw the novie , sir.

The officer smles at this.

COLONEL
Then you can appreciate Command' s
concern over their -- shall we say
"erratic' nethods of operation
(pause)

| have never favored elite units,
Capt ai n, including your paratroopers
or whatever. Just because a man
junps out of an airplane or wears

a silly hat doesn't give him any
priviliges in nmy book -- not in

this man's arny.

MAJOR
We didn't need "emin Korea --
no sir, give me an Chio farm boy
and an M1 Garand, none of this
fancy crap -- no sir.



Cl VI LI AN

(stopping him
Maj or .

COLONEL
We have Special Forces A
detachnents all along the
Canmbodi an border. Two here and
anot her one here -- twelve or
fourteen Americans -- pretty
much on their own; they train
and notivate Mntagnard natives;
pick their own operations. |f
they need sonet hing, they cal
for it, and get it within
reason. What we're concerned
with is here.

10 CLCSE VIEW- ON THE MAP

COLONEL
The A detachment at Nu Miung Ba.
It was originally a |larger base
built up along the river in an
ol d Canbodi an fortress.

The area has been relatively
qui et for the past two years --
but --

11 MED VI EW

COLONEL
Captai n, we know sonething's
going on up there -- Mjor --

The Maj or | ooks at some papers in front of him

MAJOR
Conmruni cati ons naturally dw ndl ed
with the lack of V.C. activity,
this is routine, expected ... but
si x nont hs ago conmuni cati on
virtual ly stopped.



COLONEL

About the same time -- |arge nunbers
of Montagnards of the M Nong descent
began |l eaving the area -- this in

itself is not unusual since these
peopl e have fought with the Rhade
Tribe that lived in the area for
centuries. But what is unusual is
that we began to find Rhade refugees
too -- in the sane sanpans as the

M Nongs. These people aren't afraid
of V.C. They've put up with war

for twenty years -- but sonething

is driving them out.

MAJOR
We communi cate with the base
i nfrequently. What they call for
are air strikes, imediate --
al ways at night. And we don't
know what or who the air strikes
are called on.

W LLARD
Who ?

MAJOR
You see, no one has really gone
into this area and conme back alive

W LLARD
Wy nme ?

MAJOR
Wal ter Kurtz, Lieutenant Col onel
Speci al Forces. W understand
you knew him

He puts Kurtz' dossier in WIllard s hand.

W LLARD
Yeah.

COLONEL
He' s commandi ng t he detachnent
at Nu Mung Ba.

The Col onel gets up and wal ks over to a tape recorder
flicks it on. The recording is first STATIC -- the

Al R CONTROLLER then asks for nore information on target
coordinates -- it all sounds very routine, mlitary.
Then a frantic VO CE conmes on, talking slurred, |ike
someone dumb, except very fast.



VO CE (ON TAPE)
U 2 -- 0 -- give it to nme quick --
Mark flare -- affirmative dam --
| medi ate receive -- hearing
aut omati ¢ weapons fire man ..

GUNFI RE i s HEARD and a | ower, slower VO CE in background.

SECOND VA CE
Blue Delta five
This Big Rhine -- three
Need that ordinance i nmedi ately
Goddamm give it to nme inmedi ate
Christ -- Big Rhino --
Blue God -- Delta damm -- goddam.

A heavy BURST of AUTOMATI C WEAPONS FI RE -- | NSANE LAUGHTER
-- STATIC, and faintly, very faintly we HEAR HARD ROCK
MJSIC -- nore STATIC -- suddenly a low, clear VO CE
peaceful and serene, alnbst tasting the words.

TH RD VO CE
This is Big Rhino six -- Blue Delta.

MAJOR
That's Col onel Kurtz.

KURTZ (V.Q)
| want that napal mdropped in the
trees -- spread it anmong the
branches.

We'll give you a flare -- an
orange one -- bright orange.

( STATI Q)
We'd also like some white phosporous,
Bl ue Delta. WWhite phosporous, give
it to ne.

STATIC interrupts -- the Mjor turns the nachi ne off.

W LLARD
| only met Kurtz once.
Cl VI LI AN
Wyul d he renenber you ?
W LLARD
Maybe.
COLONEL

What was your inpression of him?
Wl lard shrugs.

Cl VI LI AN
You didn't like him

W LLARD
Anyone got a cigarette.



The Major offers himone; they wait as he lights up, thinks.

W LLARD
(conti nui ng)
| thought he was a | ane.

COLONEL
Alame ?
W LLARD
This is years ago, before he
j oi ned Special Forces, | guess.

We had an argunent.

COLONEL
About what ?
W LLARD
| don't know. He was a | ane,
that's all.
COLONEL
But why ?
W LLARD

He couldn't get through a
sentence without all these
bi g words; about why we kill

COLONEL
Well, he's killing now.

W LLARD
Maybe.

Cl VI LI AN

What does that nean ?

W LLARD
Maybe it's not Kurtz. | don't
bel i eve he's capable of that.
I just don't believe it.

COLONEL
It's got to be Kurtz.

Cl VI LI AN
The point is that Kurtz or
sonmebody attacked a South
Vi et nanese Ranger Pl atoon three
days ago. Last week a Recon
hel i copter was lost in the area --
anot her took heavy damage --
direct fire fromtheir base

canp.

W LLARD
Qur Recon flight ?

Cl VI LI AN
Qurs.



W LLARD
Touchy.

Cl VI LI AN
You can see, of course, the
inmplications, if any of this --
even runours | eaked out.

W LLARD
You want ne to clean it up --
simpl e and qui et.

Cl VI LI AN

Exactly -- you'll go up the
Nung River in a Navy P.B.R --
appear at Nu Mung Ba as if by
acci dent, re-establish your
acqui ntance with Col onel Kurtz,
find out what's happened -- and
why. Then term nate his command.

W LLARD
Term nate ?

Cl VI LI AN
Term nate with extreme prejudice.

12 FULL VIEW- ON THE DELTA

A waterway | eading out to the ocean -- it is broken and
di vided i nto hundreds of channels, islands, water farns.

A Navy patrol boat (P.B.R) is waiting by a dock area.
This is small, light craft, very fast, and heavily
arnmed. Its men stand at attention in a small and sinple
mlitary cerenony. WIlard approaches themin battle-
dress: Tiger suit, full field pack, forty-five, helnet,
M 16. The boat commrander salutes WI Il ard.

13 MED. VIEW

We hear the introductions faintly, UNDER WIllard's VO CE



W LLARD (V. Q)
I nmet the P.B.R crew, they were
pretty nuch all kids, except for
Phillips, the Chief -- Qunner's
Mate Third Cass L. Johnson --
Lance Johnson; Cunner's Mate
Third Cass J. Hicks -- The Chef --
Radi o Operator Second C ass T.
MIller; they called him M. dean

W LLARD
Chief, try to keep out of where
we're going -- Wiy we're goin' and

what's gonna be the big surprise.

CHI EF
All right with me, | used to drive
a taxi.

W LLARD
Let's go.

The Chief nods. They all break formation and junp aboard
and ot herwi se go about their work.

The twin diesels kick up -- and t he boat noves away from
t he dock. The Chef junps aboard; Lance mans the forward
twin fifty-caliber nmachine guns -- they wave to the guards

on the dock and nove away into the conplexity that |eads
to the ocean.

DI SSCLVE TO

14 FULL VIEW- STORMY SEA

The boat slanms through the heavy sea ; hurtling off the
top of a wave and crashing full into the trough of another
15 MED. SHOT - BOAT COCKPIT - WLLARD AND CHI EF

WIllard holds on to whatever he can -- he | ooks very pale.
WAt er crashes over the bow and drenches everyone. The

Chi ef mans the wheel and the ENG NES WHI NE. Lance clinbs
back fromhis position. He | ooks at WIllard, who just

stares ahead into space, swall ow ng.

DI SSCLVE TO

16 LONG SHOT - BOAT DUSK

The dusk is spectacul ar through the broken storm cl ouds --
the sea is cal magain.

DI SSCLVE TO



17 VIEWON THE BOAT - PROCEEDI NG UP THE COAST
The Chief is at the helm-- WIIlard approaches him

CHI EF
The Delta closes off to us about
ten mles out of Hau Fat. W'l
be able to pick up some supplies --
bit I think there are only two
poi nts we can draw enough water
to get into the Nung River. It's
all Charlie's turf fromthere on
out.

W LLARD
W' re gonna have sone help to
get in the river. You know
these waters, Chief ?

CHI EF
"Bout six nobnths ago | took a man
up to Lo Mung Bridge. He was
regul ar Arny too. Shot hinself
in the head. | brought his body

back down.
W LLARD
Shot hinself. What for ?
CH EF
Beats nme -- the sun was too nuch

for him or the nmud. Who knows ?

Pause, |ooking at WI I ard.

18 CLCSE SHOT - ON W LLARD

Suddenly, his attention is diverted -- there is a sl ow
buffeting, as if the air around themis being sucked out
and replaced quickly. The boat shakes slightly. There

is a distant ROLLING NO SE |ike interrupted thunder. Al

t he men have stopped whatever they' re doing -- stand up
and | ook out toward the shore and the green jungle hills
beyond. The buffeting and NO SE CONTI NUES -- they al

stand silently -- suddenly it stops.
W LLARD
Arch light.
CHEF
| hate that -- Every time | hear
that noise something terrible
happens.
CHI EF

Anybody see sone snoke ?

CLEAN
Too far inland.



LANCE
There they are.

He points up to the sky.

19 FULL SHOT - ON THE SKY

Way up -- past any clouds and barely discernible, we SEE
t he bl ack sil houttes of four B-52 bonmbers, their vapor
trails stream ng white agai nst the dark blue sky.

CLEAN
Charlie don't ever hear 'em Not
till it's too late -- don't have

to hit you neither, concussion'l

do it for a quarter nmile or better.
Burst your ears -- suck the air
outta your | ungs.

20 FULL SHOT - BOAT - CREW

They are looking up. Wllard sits down, unconcerned.
He takes out the dossier given himby ConSec. He
flips through the letters and other docunents.

W LLARD (V. Q)
The dossier on A detachnent had
letters fromKurtz' wife and the
wives and families of his nen.
Al'l asking where to send future

mai |, understandi ng the necessery
sil ence due to the nature of
their work -- None of the nen had

witten home in half a year.
Cccasionally, in the b.g., we FEEL the terrifying buffeting
of the distant B-52 BOVBI NG
21 CLOSE - ON WLLARD

studyi ng, examning a report.

22 MONTAGE - PICTURES OF KURTZ

Kurtz' face evol ves through the various stages of his
career as represented in the pictures in the dossier,
as Wllard reads :



W LLARD (V.Q)
Li eutenant Kurtz has shown a
dedi cated and wel | -di sci pli ned
spirit. He is a fine officer,
conmbining mlitary efficiency --
with a broad background in the
Humanities, the Arts and Sci ences ..

Anot her picture of Kurtz in Germany, standing next to the
161st Petrol eum Supply G oup sign.

W LLARD (V. Q)
(conti nui ng)
. He views his nilitary career
as the dedication of his talents
to bringing our values and way of
life to those darker, |ess
fortunate areas in the world.

A SHOT of Kurtz at junp school

W LLARD (V.Q)

(conti nui ng)

| feel Captain Kurtz' request
for Special Forces training is
hi ghly unusual in regard to his
past hunmanitarian concerns, and
his somewhat |iberal politics,
though | can see no reason to
deny it.

A CLOSE SHOT of Kurtz with Green Beret on in the Vietnam
jungle. His face is blank and vacant.

W LLARD (V.Q)
(conti nui ng)
We feel Mpjor Kurtz' need to
bring a sense of Western culture
to the backward peopl es of these

areas wll be of use in
accordance with our 'Vietnan zation
programs ...

MOVE IN TO Kurtz' enpty eyes until the photograph is just
a BLURRED MASS OF DOTS.

DI SSCLVE TO



23 EXT. HAU FAT - AN ADVANCE STAG NG AREA

W LLARD (V.Q)
One day later we cane to an
advanced staging area al ong the
coast. This was our |ast chance
to pick up supplies before
approaching the nmouth of the
Nung River.

The VI EW OF THE COASTLI NE | eadi ng up al ong the |ong | oad-
i ng docks at Hau Fat, an advance staging area for opera-
tions "Brute Force" and "Mailed Fist."

Everywhere are tents -- oil drunms -- sandbagged bunkers --
heli copters -- tanks -- guns -- men. Nobody buil ds
advanced staging areas |ike the Anericans.

As the P.B.R approaches the docking area, Lance notices
somet hi ng.

LANCE
Hey.

They |l ook as a Chris-craft speeds by pulling a fancy water-

ski er who waves as he slalons by. The men just | ook at
one anot her.

24 VI EWON THE DOCK

The P.B.R pulls in -- the nen scan the busy surroundings.
CHI EF
Lance -- | want you to go with the

Captain an' get three extra druns
of fuel and maybe scrounge somne
nore 50 cali ber.

LANCE
Yeah -- | ook at those uniforns.

25 FULL SHOT - PARADE GROUNDS - TROOPS

A platoon drills in the hot, lazy sun; they are clean and
pale, in contrast to Lance and the others, just off the
ai r pl ane.

CHI EF
Poor bastards, have a | ong year
to go.

The troops turn and march TOMRD US with six weeks of
Advanced Infantry Training to back them up



26 FULL SHOT - DOCK - P.B.R - CREW

They are tying up at the dock -- a young SERGEANT is fill-
ing cut papers concerning themand talking with WIIlard.

SERGEANT
| don't know anyt hing about these
papers, sir.

W LLARD
They're in order -- it's perfectly
clean -- just check w th Confsec-
Intel like I said.

SERGEANT
Well, you know | don't have the

priority to do that, sir. It
says here not to contact Com Sec-
Int. Who's your conmandi ng

of ficer ?
W LLARD
Ri ght now -- | am
SERGEANT

Well who the hell verifies that ?

W LLARD
| do.

He signs it quickly, leaving the Sergeant totally confused.

CH EF
No shit -- what's all the activity
for around here ?
SERGEANT
The show - -
W LLARD
What show ?
SERGEANT
Bi g show i n the parade grounds
this noon -- sone boss stuff --
W LLARD

This -- Bob Hope or the like --
SERGEANT

No sir, | think -- this'll be a

little bit different --

CHI EF
Where's it gonna be ?

He points --



27 FULL SHOT - PARADE GROUNDS - PEDESTAL

A large, well-built pedestal has been erected -- this is
surrounded by a deep moat filled with punji stakes and
garni shed with concertina wire. It is enpty --

DI SSCLVE TO

28 FULL SHOT - PARADE GROUNDS - TROOPS

The entire area around the pedestal and right up to the
wire is nobbed with seething American fighting nmen. Some
of these boys have just gotten here -- others have been in
the jungle for months. All have one thing in comon, to
see and if possible grab an Anerican girl. Their need far

surpasses that of the run-of-the-m |l rapist, pervert,
or child-nolester. To counter their need of course are
the noat, punji stakes and barbed wire -- but inplenenting

this are seven "riot control positions" equipped with the

| astest in teargas |aunchers, attack-trai ned German shep-
herds and assorted psychol ogi cal warfare ai des. Even so
arnmed, the great mass of wild nen are right up to the wire.

29 FORWARD AREA
jamred in the crowd

CHEF
It's really too nuch -- | nean
I'"ve collected every picture of
her since she was M ss Decenber.

CLEAN
Yeah -- you can really get hung
up on themlike the cat in the
Del t a.

CHI EF
What cat ?

CLEAN
One that went up for nmurder -- he

was an Arny Sergeant.

CHI EF
| never heard about that.
CLEAN
Yeah -- he really dug his Pl ayboy
mag, man -- | mean like he was there
when it arrived -- He just knew
CHEF

So what happened ?



CLEAN
He was working AR V.N. patrols
and had one a themlittle cocky
gook asshol e Lieutenants -- anyhow,
the Li eutenant took his new Pl ayboy
one day, sat on the end of the dock
and wouldn't give it back.

CHEF

Yeah -- typical AR V.N
CLEAN

Then went too far -- he sat

there and starts mutilating the
centerfold. Poking pins in her an
all that. Sergeant says, don't do
her like that. You | eave your
shitty little hands off that girl.
Gook Lieutenant says Fuck you in
Vi et nanese -- Sergeant says, don't
do that again. You'll w sh you
hadn't. Then he stood up, flicked
his iron to rock and roll and gave
the little zero a | ong burst

t hrough the Pl ayboy mag. Man, it

bl ew himcl ean off the dock --
Hel I, just the magazine was floatin
there all full of holes.

CHI EF

They nail himfor it bad ?
CLEAN

He's in the L.B.J. -- didn't

give himno nedals or nothing --

In the b.g., we begin to HEAR a SWELL of TWD THOUSAND
MALE VO CES; the ENG NES of four helicopters approaching
Al'l heads turn skywards whil e one descends onto the
pedestal kicking up a lot of dust and general resentnent.
On the nose anmd doors of the black Huey are painted |arge
Pl ayboy rabbits. Finally the blades are trimed and a
strange sil ence descends over the men. The door of the
copter slides partially open -- two young Green Berets
step out with M16's to varied catcalls. Wen this
abates a young, extrenelly well-dressed man enmerges. He
is the epitome of a Hollywood AGENT. Hair is conbed

i npeccably and free of dandruff -- clothes are formal

but hip -- shoes are shined -- Quite sone dude -- his
presence causes sone stirring but seems to strangely
qui et the man.

He wal ks over to the mcrophone.



AGENT
I'"d like to say hello fromall of
us up here, to all of you out there.
Al'l of you who've worked so hard
during Operation Brute Force --
Paratroopers -- Infantry -- Airnen
-- Medics -- Marines -- and Sail ors.
And | want you to know that we fee
proud of you and know how hard your
job is. To prove it -- we've brought
some entertainnent we think you're
gonna |ike: The Playmate of the Year
and her two runners up !

He pulls open the door and three unbelieveably beautifu
sex playmates in fringed go-go outfits |leap out and start
dancing to the Creedence C earwater Revival singing

"Suzy Q"

30 MONTAGE ON THE G RLS AND MEN

VARI QUS SHOTS as the girls dance in an incredibly erotic
manner -- smling.

The faces of the GI.'s pass -- their jaws drop -- sone

| ook al nost horrified. Chef is hypnotized -- M. d ean
cries. Chief mouths unspoken obscenities with sentinental
t ender ness.

O hers grab the air in front of them Wth each nmovenent
their need increases by the square.

31 FULL SHOT - PEDESTAL - G RLS - MEN

They crush forward starting to scream-- men fall on the
wire -- the guards in the "riot control positions" forget
-- the attack dogs are tranmpled. The nob as one surges
forward onto the wire. Men screamand fall into the npat,
which is filling up fast. The Agent sees this all as he
has seen it before. He casually pulls the pin of a snoke
grenade; the girls retreat into the copter -- he foll ows,

then the two Green Berets. The ROTARS WHINE -- the bl ack
Pl ayboy Huey lifts off just as the first crazed nmen reach
it. They grab frantically for the wheels, but mss. The

Huey wheels up into the blue sky, leaving themall bel ow

Such are the ways of war.

CUT TO

32 EXT. FULL VIEW- DAY

The P.B.R noving further up the prinmtive coastline.
There are few signs of civilization; no villages, no
boats -- just the overwhel ni ng presence of the jungle.



W LLARD (V.Q)
Two days out of Hau Fat, there was
not hi ng but us and the coastline.
| felt like | had set off for
the center of the earth..

Suddenl y, Chief |ooks out, ahead.

CH EF
Snoke !

W LLARD
Where ?

They all turn. Chief points up the coast.

33 FULL SHOT - THE CQOASTLI NE
A thick train of black snoke rises fromthe green jungle.

W LLARD
Bl ack smoke ... secondary burning.

The Chief grabs field glasses.

CHI EF
Yeah -- fishing village --
hel i copters over there. Hueys,
lots of 'em

W LLARD
First Air Cavalry. They're the
ones gonna get us into the River.

34 FULL SHOT - THE BEACH AND VI LLAGE

A vast field of devastation -- smashed and snoki ng pal m
trees -- deep, ragged craters -- gutted and burning huts
-- shattered sanpans and bodi es washing around in the
surf.

35 MED. SHOT - BEACH - W LLARD AND CREW

They wade through the water to the beach where they are
met by a heavily armed group of men.

Overhead jets swoop by FI RING ROCKETS, the NO SE dr owni ng
out Wllard' s attenpt at conversation with some of the men.

We can't hear any of the talk, but we notice that the
Sergeant turns up to a particular Huey, and points to it.
36 FULL SHOT - HELI COPTERS

Three Hueys swoop in low -- they are heavily laden with
machi ne guns -- rockets and | oudspeakers. The two out -



side copters hover, while the center copter |ands, raising
alot of dust. It cuts its rotors and the other copters
pull up and off to the side. Two armed soldiers junp
fromthe doors and stand with guns ready. Then a tall
strong | ooki ng man enmerges. He wears a well-cut and
neatly-stretched tiger suit. It is COLONEL W LLI AM KI LGORE
-- tough | ooking, well-tanned, with a bl ack nustache.

He crouches over, holding his hat in the rotor wash. It

is no ordinary hat but a L. A Dodgers baseball hat. He

wal ks out, and then stards to his full imrense hei ght and
with his hands on his hips he surveys the field of battle.
Hi s eyes are obscured by mirror-fronted sungl asses.

Kl LGORE
(bel | owi ng)
Li eutenant: Bomb that tree line
back about a hundred yards -- give

me sonme roomto breathe.

A Li eutenant and radi o nan nod and rush off.

37 CLOSE VI EW ON W LLARD

He was not quite prepared for this.

38 VI EW ON KI LGORE
turning to his GUARDS

Kl LGORE
Bring me sone cards.

GUARD
Sir ?

Kl LGORE
Body cards, you damm fool --
cards !

The sol di er rushes over and hands himtwo brand new
packages of playing cards wrapped in plastic. Two ot her
sol diers get out of the copter and wal k over. They are
wel | -tanned and carry no weapons. They seem nobre casua
about the Col onel than anyone el se. The Sergeant wal ks
up, leading Wllard, the Chief and Lance.

W LLARD
(formally)
Captain B-L. Wllard, sir -- 4th
Recon Group -- | carry priority
papers from Com Sec Intelligence
11 Corp -- | believe you understand
the nature of ny m ssion



Kl LGORE
(not | ooki ng up)
Yeah -- Na Trang told ne to

expect you -- we'll see what we
can do. Just stay out of ny way
till this is done, Captain.
He cracks the plastic wapping sharply -- takes out the

deck of new cards and fans them The Col onel strides
right past Wllard with no further acknow edgenent. The
others foll ow,

39 TRACKI NG VI EW

The Col onel wal ks through the shell-pocked field of
devastation. Soldiers gather around smiling; as Kilgore
cones to each V.C. corpse he drops a playing card on

it -- carefully picking out which card he uses.
Kl LGORE
(to hinself)
Six a spades -- eight a hearts --

Isn't one worth a Jack in this
whol e pl ace.

The Col onel goes on about this business.

40 TRACKI NG ON KI LGORE
nmovi ng through the corpses, dropping the cards.

On of the two tanned sol diers rushes up and whi spers
something to him He stops.

KI LGORE
What ? Here. You sure?

The soldier points to Lance, who i medi ately puts down
the card he was holding. Kilgore strides over to the
young man, who al nost instinctively nmoves closer t

Wl ard.

Kl LGORE
(conti nui ng)
What's your nane, sailor ?
LANCE
Qunner's Mate, Third d ass --
L. Johnson, sir.

KI LGORE
Lance Johnson? The surfer?

LANCE
That's right, sir.

Kilgore smiles -- sticks out his hand.



Kl LGORE
It's an honor to neet you Lance.
|'ve adm red your nose-riding for

years -- | |ike your cutback, too
I think you have the best cutback
there is.

LANCE
Thank you, sir.

Kl LGORE
You can cut out the sir, Lance --
I"'mBill kilgore -- I'ma goofy

f oot .

41 VIEW ON W LLARD

His entire, top priority mnission has been put in the
backgr ound.

KILGORE (O S.)
This is Mke from San Di ego and
Johnny from Malibu -- they're good
solid surfers -- none of us are
anywhere near your class, though.

Lance bl ushes, sort of nunbling thanks.

W LLARD

My orders are from Com Sec

Intel -- B.L. Wllard, 4th Recon --
Kl LGORE

Just hold up a second, Captain --
"Il get to you soon enough --
W' ve got things to do here

Wllard eats it, for now Kilgore puts his hand on
Lance's shoul der, and continues flipping the cards in-
discrimnately on the bodies as they talk.

Kl LGORE

(conti nui ng)
. we do a lot of surfing around
here. Like to finish up operations
early and fly down to Vung Tau for
the evening gl ass. Have you ever
surfed the point at Vung Tau?
i ked the beach breaks around Na
Trang a lot -- good lefts.

He passes a twi sted gun enpl acenent with about five
bodi es -- sprinkles cards all over them



Kl LGORE
(conti nui ng)

we keep three boards in ny
Conmand Huey at all times. You
never can tell when you're gonna
run into sonething good. | got a
guy in Cam Rau Bay that can predict
a swell two days in advance. W
try to work it in.

He stops at a particularly wld-1ooking Viet Cong who
has died with his nputh agape -- staring wild-eyed in
horror at the sky. Kilgore pauses.

KI LGORE
(continuing; to hinself)
Hell, that's an Ace if | ever saw

one.

He puts the card in the gapi ng nouth.

42 CLOSE VI EW OVER THE VI ET CONG

We SEE the Colonel and the others walk off -- the dead
Viet Cong and card are in the i mediate f.g. The card
has the shield of the CAV printed bautifully, and above
it the notto: DEATH FROM ABOVE.

Kl LGORE

Where' ve you been riding, Lance?
LANCE

I haven't surfed since | got here.
Kl LGORE

That's terrible -- we'll change

that -- I'd like to see you work --

I've always |iked your cutback
got a hell of a left turn, too.

DI SSCLVE TO

43 EXT. THE HELI COPTER - MED. SHOT

Wllard is sitting with Kilgore on acouple of chairs by
a table set up in front of the conmand copter

Everywhere we SEE arnmed nmen, sandbags, barbed wire, oi
drums etc. Hueys are constantly ROARI NG over. ARTILLERY
BOOMS in the far distance. Kilgore |ooks at the map.

Kl LGORE
Why the hell you wanna go up
to Nu Mung Ba for?



W LLARD
| got bored in Saigon.

Kl LGORE
What's the furthest you been
in?

W LLARD
Hai phong.

Kl LGORE
Hai phong? Shit, you junmp in ?

W LLARD
No. Wal ked.

Kl LGORE
What'd you do for supplies?

W LLARD
(he shrugs)
Mercenaries -- agents, traitors --
they put out caches.

Kl LGORE
Can you trust then?

W LLARD

No. They put out two or three
for every one | needed. Wen
you get to the one you'll use,
you just stake it out. If
sonet hing feels wong, you just
pass it up. On one mission, |
had to pass up three and ended
up living on rats and chocol ate

bars.

Kl LGORE
Nu Mung Ba. Last | heard, Walter
Kurtz conmanded a G een Beret
detachnent at Nu Muing Ba.

W LLARD
When did you hear?

Kl LGORE
"Bout a year ago? |Is Kurtz
still alive?

W LLARD
Who knows.



Kl LGORE

Seenms to ne he got hinself
fragged. i heard sone grunt
rolled a grenade in his tent.
Maybe a runor. Helluva man --
remar kabl e of ficer. WValter
Kurtz woul da been a Cenera
some day. General of the Arny.
Shit, Head of the Joint Chiefs
of Staff. Did you knew Kurtz?

W LLARD
| nmet him

Kl LGORE
Don't you agree?

W LLARD
He nusta changed
(pointing to the map)
| got to get into the Nung
Ri ver, here or here.

Kl LGORE
That village you're pointing at
i s kinda hairy.

W LLARD
Hairy ?
Kl LGORE
| nmean it's hairy -- they got some

pretty heavy ordnance, boy --
I've lost a few recon ships in
t here now and agai n.

W LLARD
So? | heard you had a good bunch
of killers here.

Kl LGORE
And | don't intend to get some of
them chewed up just to get your
tub put in the nmouth of the
goddnman Nung Ri ver. You say you
don't know Kurtz?

W LLARD
| nmet him

Kl LGORE
You talk like him | don't
m nd taking casualties,
Captain, but | like to keep
my ratio ten to one in this
unit -- ten Cong to one.



W LLARD
You'll find enough Cong up there.

Kl LGORE
What about this point here?

He puts his finger on the nap.

Kl LGORE
(conti nui ng)
What's the nane of that goddam
village -- Vin Drin Dop or Lop; damm gook
names all sound the sane.

He notions to one of his surfers.

Kl LGORE
(conti nui ng)
M ke, you know anyt hi ng about
the point at Vin Drip Drop?

M KE
Boss left.

Kl LGORE
What do you nean?

M KE
It's really long left slide,
breaks on the short side of the

point -- catches a south swell.
LANCE
Ni ce.
WIllard | ooks at Lance -- then at Kilgore.
Kl LGORE
Why the hell didn't you tell ne
about that place -- a good |left.
(to Wllard)

There aren't any good left slides
in this whole, shitty country.
It's all goddamm beach break.

M KE
It's hairy ,though. That's
where we | ost McDonnel -- they

shot the hell out of us. It's
Charlie's point.

Kl LGORE
How big it is?

M KE
Six to eight feet.

Ki | gore gazes out across the parked helicopters.



KI LGORE
(to hinself)
A six-foot |eft.

Wl ard nudges Lance -- who gets the idea.

LANCE

Boss. What's the wind like.
M KE

Li ght off shore -- really holl ow
W LLARD

We could go in tonmorrow at dawn
-- there's always of f-shore w nd

i n the norning.

CHI EF

The draft of that river might be

too shall ow on the point

Kl LGORE

Hell, we'll pick your boat up and

lay it down |ike a baby,

ri ght

where you want it. This is the

Cav boy -- airnobile. |

can

take that point and hold it as
long as | like -- and you can
get anywhere you want up that
river that suits you, Captain.

Hell, a six foot |eft.

(he turns to an advisor)
You take a gunship back to division
-- Mke, take Lance with you -- let
hi m pi ck out a board, and bring ne
my Yater Spoon -- the eight six.

TOM
I don't know, sir -- it's -- it's --
Kl LGORE
(hard)
What is it?
TOM
Well, | nean it's hairy in there

-- it's Charlie's point.
Kil gore turns and | ooks to Wl ard,

W LLARD
Charlie don't surf.

44 FULL SHOT - HELI COPTERS - DAWN

exasper at ed.

VWhat seens |ike hundreds of Hueys standing, their
churning a great wind -- Inside, the men of the 1st

Caval ry Airmobile -- toughest unit

in Vietnam

rotors



Kilgore's helicopter is being |oaded with amunition and
has surfboards strapped underneat h.
45 MED. VIEW

Kilgore strides up to the side door, dressed for battle.
He | ooks out, around. He turns to his door GUNNER

Kl LGORE
How do you feel, boy?

GUNNER
Li ke a nean not herfucker, sir.

He turns to his R T. man.

Kl LGORE
Let's go.
46 FULL VI EW
Hel i copter rotors build up speed -- gas turbines

bel ching fire fromtheir jet pipes -- dust flying
as fifty helicopters rise; ROAR OVER CAMERA and
depl oy into attack formation.

47 NEW VI EW

Hel i copters movi ng THROUGH t he FRAME: al nost a dance of
dragonfli es.

48 | NT. COWNAND COPTER - MED. SHOT - KILGORE, W LLARD,
OTHERS

Wl lard | ooks ahead -- Kilgore sits near the door
Bel ow t hey see the jungle whisk by and they are
suddenly over the ocean, |ow and fast.

49 MONTAGE

CLOSE SHOTS of rocket pods -- mni-guns in bizarre
| ooki ng nount s.

CLOSE SHOTS of the three surfboards strapped bel ow t he
conmand helicopter, next to the fearsone weaponry.

And finally, CLOSE SHOTS of the nen -- nervous, excited
very few of themreally scared -- they fondle their
rifles, grenade | aunchers, anti-personnel grenades,
claynore mnes; plastic explosives cord; flame-throwers;
M 60 nmachi ne guns; expandabl e rocket |aunchers; nortars
and bayonets.



50 [INT. COMVAND COPTER

Kil gore cranes his neck and al nost |eans out to watch

the waves -- then he sits back rel axed.
Kl LGORE
(to Wllard)
We'll cone in low out of the rising
sun -- We'll put on the nusic about

amle out.

W LLARD
Musi c?

KI LGORE
Yeah. O assical stuff -- scares
the hell out of the slopes -- the

boys love it.

51 WMED. SHOT

POV behind the PILOT and CO- PILOT -- the ocean rushes
bel ow.

Pl LOT
Bi g Duke six to Eagle Thrust --
turn on coordinates 1-0 -- niner,

assune attack formation.

The helicopter banks into a tight turn and bears
toward the coast.

RADI O (V.Q)
Eagl e Thrust formation target
2800 yards -- begin psch-war
operati ons.

52 CLOSE SHOT - LOUDSPEAKERS
The ocean rushes bel ow as suddenly the LOUDSPEAKERS
BLARE out WAgner's "Ride of the Val kyries."
53 FULL SHOT - HELI COPTERS
Fromthe water we SEE the massive grouping of Hueys -- gun-
ships -- troop carriers -- nedevac and recon -- ROAR over
low in battle formati on BLARI NG out "Ri de of the Val kyries."
54 INT. HELICOPTER - MED. SHOT - CREW
POV behind pilot --
Pl LOT
700 -- 600 yards -- 500 --

Conmence firing.

The whol e copter shakes.



55 EXT. VIET CONG FI SHI NG VI LLAGE - FULL SHOT

A Vi et nanese coastal fishing village built along the
beach and palmtrees -- with rice paddi es behind. This
vill age commands a delta where ocean and river nerge.
Sanpans are pulled into a cover where they are being
unl oaded. W& SEE bunkers with N. V. A regulars anbling
about .

Suddenly we HEAR the distant MJSIC -- Everyone stops;
they stare out to see. Men screamorders -- wonen run
fromhuts bearing ammunition and rifles -- Everywhere
there is activity to prepare for the defense of the
vil | age.

Canpufl age is removed fromanti-aircraft enplacenents.
Peopl e feverishly unlinmber weapons of all types and run
to tunnels and trenches.

The MJSI C GROAN5 LOUDER wi th the FAINT SOUND of ROTORS

56 EXT. THE HELI COPTER FORVATI ON - AERI AL VI EW

conmng directly at us; WAGNER BLARI NG

57 H GH ANGLE
| ooki ng down t hrough the helicopters as they approach
the vill age.
58 |INT. HELI COPTER - MED. SHOT - CREW
POV behi nd pil ot
Pl LOT
700 yards -- 600 -- 500 --

comrence firing.

The whol e copter shakes.

59 EXT. HELI COPTERS - MONTAGE

We SEE rockets ROAR from pods -- MACHI NE GUNS RATTLE - -
grenade | aunchers POUND away -- and M NI - GUNS pour
streans of |lead and tracers with the SOUND of a DI ESEL
HORN.

60 FULL SHOT - HELI COPTERS

POV behi nd | ead gunshi p. They ROAR in over the beach

stream ng FIRE from doors, pods and nose -- The ground
is alive with snoke and fire -- a hut EXPLCDES. The
| eads ship banks sharply up over the trees -- nen run

bel ow SHOOTI NG back.



61 MED. SHOT - ANTI - Al RCRAFT EMPLACEMENT

EXPLOSI ONS crash around -- the MJSIC and SOUND of the
COPTERS al nost drown them out. The gunner FIRES
frantically -- COPTERS are ROARI NG over -- GUNFIRE
ri ps around. The gunner is bl own away.

62 MED. CLOSE ON W LLARD

as the ship he is in swops down, its MACH NE GUNS
FIRING into the vill age.

63 MED. SHOT - SWOOPI NG COPTER

The Pilot |eans out and SHOOTS a charging V.C. in the
head with his .38, then ducks back in.

CO PI LOT
We're down, Eagle Thrust -- we're
hit. We got a hot L.Z. here.

BULLETS RI P through the plexiglass. The Pilot FIRES
back.

CO PI LOT
(conti nui ng)
Hell of a hot L.Z. Need inmmediate
air strike on the tree line, Eagle
Thrust .

64 | NT. COMMAND COPTER - MED. SHOT - WLLARD, KILGORE,
OTHERS

Kil gore has R T. equipnment -- he | eans out near the
door gunner.

Kl LGORE
Big Duke Six to Hell's Angels Four
-- bring it in on along tree line

and huts.

RADI O (V. Q)
Hell's Angels Four to Big Duke
Six -- we'll need green snoke --

suggest you have the FAC nmark it.

Kl LGORE
Haven't got time, Hell's Angels --
lay it right up the tree line.

65 FULL SHOT - JET SQUADRON

Four F-4H Phantons peel off and streak toward the
coast.



66 | NT. COMVAND COPTER - VIEW ON W LLARD AND KI LGCRE

Kl LGORE
Fucki ng savages.

W LLARD
Who?

Kl LGORE

The eneny. \Wo el se?

67 HELICOPTER S POV - THE JETS

The jets streak by below I aying in huge gobs of orange
napal m al ong the trees.

KILGORE (O S.)
(on radio)
Very good, Hell's Angels -- suggest
you follow with cannon fire.

68 | NT. COMWAND COPTER - MED. SHOT
They circle the battle.

RADI O (V.Q)
This is Baker Delta Four --
Captain hit bad -- need dust-off.
Recei vi ng heavy automatic weapons
fire fromhuts about thirty yards
to our left.

Kl LGORE
Bi g Duke Six to Baker Delta Four
-- hold -- we're right over you

He turns to door gunner.
Kl LGORE
(conti nui ng)
Ri ght al ong the doors, boy.

The gunner FIRES | eani ng out --

Kl LGORE
(conti nui ng)
Fine... fine... little higher.
Through the roof; yeah, that's

good.

He | eans back in.



Kl LGORE
(conti nui ng)
D dn't anybody bring ne any
bonbs, grenades, claynores or
anyt hi ng?

LI EUTENANT
You didn't tell me to, sir.

KI LGORE
(grunbling)
You shoul da known.

Suddenl y, BULLETS SMASH t hrough the copter -- Plexiglass
SHATTERS; the copter vibrates and turns sharply. Kilgore
is thrown down where he hangs on.

Kl LGORE
(conti nui ng)
Sonuvabi tch -- anybody hurt?

W LLARD
Aut omat i ¢ weapons fl ashes al ong
those trees -- probably el even
mllimeter guns and AK-47's.

KI LGORE
The trees, eh..

He grabs the R T.

Kl LGORE
(conti nui ng)
Eagl e Thrust Four -- Bi g Duke
Six. Join me in sparaying some
trees.

RADI O (V. Q)
Affirmative, Big Duke Six -- We're
even got sone rockets left.

KI LGORE
Take her in | ow, Lieutenant.

69 FULL SHOT - THE TREES, HELI COPTERS

The two helicopters swoop up out of the smoke and bl ast
the trees with ROCKETS, MACHI NE GUNS and GRENADE LAUNCHERS

O her copters join -- The V.C. break and run through
the rice paddies in the f.g. -- BULLETS EXPLODI NG ar ound
them -- they scream and fall FIRING back



70 | NT. COMVAND COPTER - MED. SHOT - KILGORE, W LLARD

Kil gore | ooks out as three V.C. break and run through
the rice paddies -- the helicopter turns and foll ows
them -- the door gunner sw ngs out and BLASTS two of
theminto the nud. He takes a bead on the third.

Kl LGORE
Hold it, boy.
He puts his arms across the sights -- the gunner sw ngs
back i nsi de.
Kl LGORE

(conti nui ng)
Take her up to 300 feet,
Li eut enant.

They rise above the paddy -- the man bel ow runs for

all he's worth. Kilgore nmotions to the door gunner who
steps aside. Kilgore buckles hinmself into the gunner's
har ness.

Kl LGORE
(conti nui ng)
Rifle.

A hand passes hima M 16.
Kl LGORE
(conti nui ng; hard)

My rifle, soldier.
There is sone funmbling and then a hand passes hima 300
Weat her by Magnum with a zebra wood stock -- nother of pearl
i nl ays and a vari abl e power scope. Kilgore takes it and
opens the bolt.

71 VIEWON W LLARD

Amazed at these proceedi ngs.

72 VI EW ON KI LGORE

as he loads the rifle with huge cartridges. He gets
into the sling and slams the bolt shut.

73 MOVING POV. ON THE V. C.

He is running hard, but starting to sink into the mnud.

The Huey DRONES overhead, its huge shadow behind him
on the nud. He turns and FIRES with a pistol



74 INT. COPTER - MED. SHOT - KILGCORE, W LLARD

Kilgore leans out; pulls the gun in tight -- takes
careful aimand the Cong is BLASTED flat into the paddy.
Ki | gore | eans back, opens the bolt, ejecting the spent
cartridge out the door. He hands Wat herby back

into the copter.

75 VIEWON WLLARD
The gaudy rifle passed by him

SOLDIER (0O S.)
That's 27, sir.

W LLARD
Anyone got a card?

Sonebody hands W/l lard the deck. He takes a card and
flips it out of the copter, never lifting his gaze from
Ki | gore.

DI SSOLVE TO :

76 FULL SHOT - BATTLEFIELD - THE CAV, V.C

Ameri cans run through the hooches FIRI NG and t hrow ng
GRENADES. Hel i copters swoop overhead -- JETS ROAR by
-- Unifornmed N.V.A regulars burst froma tunnel en-
trance and charge the Americans. The SHOOTING is at
poi nt bl ank range -- automatic, as the V.C. are cut
down.

77 I NT. COMVAND COPTER - KILGORE, WLLARD, LANCE, ETC

Kil gore | eans out carefully, |ooking over the battle-
field. He has the RT.

He | eans back, deliberately avoiding Wllard to speak
to Lance.

Kl LGORE
The L.Z.'s cooling off fast --
we' |l nove in another conpany
an' then we'll own it.

(he laughs to hinself)
Charlie's point.

He | ooks out toward the ocean.

Kl LGORE
(conti nui ng)
Good swel I.
LANCE

What, sir?



Kl LGORE
| saidit's a good swell -- hel
of a good swell 'bout six feet.
Let's get a look at it.

Lance | ooks at Wllard and then agrees.

78 FULL SHOT - COPTER, SURF

The pilots are used to this -- they bank sharply

and swoop in on the lineup of waves, coming in |ow
over the point and streaking down a long, |ined-up
green wall as if surfing it. They tip up over and up
at the last minute as the wave breaks.

DI SSCLVE TO

79 FULL SHOT - BEACH HUTS, SCOLDI ERS

Americans line up blindfolded Viet Cong and N. V. A
regul ar troops outside a burning hut. GUNFIRE is

DI STANT and sporadic -- an occasi onal MORTAR round
SCREAMS in. A soldier yells in Vietnamese in a

sout hern accent and the prisoners are marched away.

O her soldiers are already setting up heavy weapons
enpl acenents -- 50 cal machi ne guns etc. Three

Hueys ROAR in, fanning the snoke with their w nd.

The center one, the conmand ship, |ands. JETS SCREAM
over and the two gunships pull up at 200 feet. Another
Huey zoonms in | ow and | ands behind the Col onel's. The
doors open, guards junmp out, check the situation, and
out steps Kilgore and Lance. Fromthe other copter
are nore guards, Kilgore's surfers and others of the
P.B.R crew. WIllard follows.

80 FULL SHOT - THE PO NT

They stride out across the debris-strewn beach. Kilgore
stands mmjestically on the point watching the waves. A
SHELL SCREAMS over head.

SOLDI ER
I ncom ng

They all dive, except Kilgore. He is watching a big set
-- the SHELL EXPLODES in the water about a hundred yards
away, sending up a huge geyser of spray. Kilgore is
unnmoved.

KI LGORE
Look at that.

They | ook.



LANCE
This L.Z is still pretty hot,
sir, maybe we oughta stand
sonewhere el se

Ki | gore pays himno nention.

W LLARD
I"mwaiting for the fucking boat,
Col onel

Kl LGORE
(wi t hout | ooki ng)
It'Il get here, soldier.

He turns to M ke and Johnny who have their faces in the
sand.

Kl LGORE
(conti nui ng)
Change.
M KE
Wi -- what?
Kl LGORE

Change -- get out there -- |
want'a see if it's ridable --

change.
M KE
It's still pretty hairy, sir
Kl LGORE
(bel | owi ng)

You want'a surf, soldier?
He nods yes neakly.

Kl LGORE
(conti nui ng)
That's good, boy, because it's
either surf or fight.

They turn and hurry off -- Kilgore grabs an M1 from
one of the guards. They all think he's going to
shoot the surfers or someone. They nobve back uneasy.

Kl LGORE
(conti nui ng)
I''mgonna cover for '"em-- that's

all.

He cocks thye weapon. Lance | ooks around uneasily. The
Col onel wal ks over.

Kl LGORE
(conti nui ng)
You think that section on the
point is ridable, Lance?



LANCE
I think we ought to wait for
the tide to cone in.

A SHELL SCREAMS OVER -- they all hit the dirt except
for Kilgore. It EXPLODES throw ng sand through the
air. Kilgore | eans down yelling over the NO SE

Kl LGORE
Doesn't happen for six hours.

Lance | ooks up at himterrified, holding onto
hi s hel met.

KI LGORE
(conti nui ng)
The tide -- doesn't cone in for

si X hours.

DI SSCLVE TO

81 FULL SHOT - SURF - M KE AND JOHNNY

They wal k through shallows carrying brightly

col ored boards. They | ook very scared. JETS SCREAM
over head, FIRI NG CANNONS. Helicopters wheel by
carryi ng out wounded.

They wear olive drab surfing trunks with the Cav's
shield on the left leg. The sane shield is enbl azoned

on the boards along the word "Airnobile". They edge
into the water and paddl e through the mld shorebreak

82 FULL SHOT - THE PO NT - SURFERS

They paddle up the point in the cal mchannel -- the
beautiful waves breaking beyond them

83 CLOSE SHOT ON JOHNNY, M KE

They paddl e on their stonmachs, keeping |low -- breathing
hard and constantly | ooki ng around scared out of their
m nds.

84 MED. SHOT - KILGORE AND LANCE

Kilgore I ooks at themwith his field glasses. Lance
ki nd of sits bel ow taking cover in a shell hole.

Kl LGORE
They far enough?

LANCE
Sure -- fine --

Kilgore turns and takes a giant electric negaphone from
a waiting | ackey.



Kl LGORE
(t hrough negaphone)
That's far enough -- pick one
up and cone on in --

85 FULL SHOT - THE PO NT, SURFERS

They line thenmsel ves up on the point. A good set is
buil ding. Mke turns strokes into it -- takes off

-- drops to the bottomand turns -- trinms up into a

tight section -- everything right except he keeps | ooking
around frantically.

86 CLOSE SHOT ON LANCE AND Kl LGORE

Anot her SHELL SCREAMS over and EXPLODES down t he beach.
Lance | ooks over at WI I ard.

LANCE
(to hinself)
Maybe he'll get tubed.

W LLARD
What ?

LANCE
Maybe he'll get inside the tube --
where -- where they can't see him

A SERI ES of SHELLS ROAR in.

W LLARD
I ncom ng !

Lance ducks -- puts his hands over his head. The SHELLS
SCREAM over Kilgore and out towards the point. Kilgore

| ooks through his glasses -- two EXPLOSIONS in the water
are HEARD.

KI LGORE
Son of a bitch.

Lance | ooks up and out toward the point in horror.

87 FULL SHOT - THE PO NT

Two surfboards float in the channel bobbing up and down
on the waves.

88 MED. SHOT - LANCE AND KI LGORE

LANCE
(to hinself)
The tragedy of this war is a
dead surfer.



Wl lard | ooks over, beginning to think Lance is crazy,
t 0o.

W LLARD
What's that?

LANCE
Just sonething | read in the
Free Press.

Kl LGORE
They just mssed a good set --
the chicken shits

Lance | ooks up.

89 FULL SHOT - THE PO NT , SURFERS

They come up near their boards and clinb on -- snopke
hangs over the water.

KILGORE (O S.)
(megaphone)
Try it again, you little bastards.

90 BACK TO SCENE
He turns to Wl ard.
KI LGORE
(conti nui ng)

"mnot afraid to surf this place.
"Il surf this place.

I
I
91 CLOSE SHOT ON Kl LGORE

He turns, glowering to his |ackeys.

Kl LGORE
Bring that R T., soldier.

He grabs it.
Kl LGORE

(conti nui ng)
Big Duke Six to Hell's Angels --

Goddanit, | want that treeline
bonbed -- yeah -- napalm --

gi mre sonme napalm-- son of a
bitch -- yeah, I'll take H. Z

or CB.U's if you got any of
them-- just bonb "eminto the
St one Age, boy.

He throws the R T. back to a soldier -- another SALVO
VWHI STLES over -- everyone drops.



Kl LGORE
(continuing; to hinself)
Son of a bitch.

As the SHELLS EXPLODES on the beach behind him KIlgore
raises his M16 and EMPTIES it full automatic in the
general direction of the trees. He munbles a few un-
intelligible swear words and jans a new clip into his
rifle turning to Lance --

Kl LGORE
(conti nui ng)
We' |l have this place cleaned up
and ready for us in a jiffy, boy.
Don't you worry.

He FIRES another clip as the JETS SCREAM over head.

92 FULL SHOT - RIVER - COPTERS

A sky-crane w thout pod descends slowy toward us --
The P.B. R hangs below it.

The Chief, nr. Cean and Chef stand watching this sight
alomg with other soldiers. A man guides the descending
copter till the boat settles carefully in the shallows.
The Chief and others | eap aboard; unshackl e the hoists
-- load on ammunition and fuel. The battle is still

goi ng on around them They all | ook up as a wadge

of PHANTOMS streak over |ow and peel off one by one to
begi n their bomrbing run.

93 FULL SHOT - PHANTOVS - MONTAGE

Phant oms RAKE the trees with 20 nm CANNONS -- FIRE five
i nch ROCKETS in salvo -- "Bull Pup" M SSILES -- drop

H E. (high explosives) and C.B.Us (Custer Bomb Units)
and finally an i mense amount of NAPALM

94 FULL SHOT ON THE P.B.R

The Chief is at the helm--the engine starts; C ean

and Chef work feverishly, ducking for cover every-so-

of ten when an EXPLOSION hits nearby. The boat begins

to back out of the shallows. The EXPLOSI ONS of NAPALM
are reflected on their faces; the ROAR of the FIRE drowns
out al most everyt hi ng.

CHI EF
Forget that extra drum-- it's
too damm hot.

CLEAN
Cl ear on starboard -- \Were's
Lance an' the Captain?



CHI EF
| saw that Col onel's Huey on the
poi nt --

Two HELI COPTERS SCREAM over FI Rl NG ROCKETS.

CHI EF
(conti nui ng)
Let's just get outta here.

95 FULL SHOT - THE PO NT - KILGORE, WLLARD , LANCE,
OTHERS

Ki | gore watches the waves with his field glasses --
snmoke drifts over.

Lance crouches below. Wllard is up |ooking off in another
direction. SHELLS SCREAM over, but even their noise is
drowned out by the fierce SHRI EK of the PHANTOVS and the
deaf eni ng BLAST of HI GH EXPLOSIVES. Wl ard stares at the
tree line where it comes down to the river. The JETS are
maki ng a hell of the tree Iine; a hell of fire and bust-
ling steamthet nothing could live in. Wllard' s gl ance
goes further downriver through the black snoke and there
merging in the river -- small and vul nerable, is his boat.

W LLARD
(to Lance)
Look. There it is; the boat.

Lance | ooks over -- a trenendous relief on his face. But
still there remains the threat of Kilgore, standing stark
agai nst the sky. Wllard silently notions Lance toward

t he boat.

LANCE
(whi spers)
He'I'l kill us.

W LLARD
He can't kill us.
(realizing as he says it)
We're on his side

Kil gore FIRES another clip at the tree Iine, and then
strides back without |ooking at them

KI LGORE
(al rost to hinsel f)
You snell that.
(1 ouder)
You snell that?

LANCE
What ?

Kl LGORE
Napalm boy -- nothing else in
the world snells like that --



They reflect the glow fromthe burning trees.

Kl LGORE
(continui ng; nostal gically)
I love the snmell of napalmin
t he nor ni ng.

One tine we had a hill bonbed
for 12 hours. | walked up it
when it was all over; we didn't
find one of "em... not one
stinki ng gook body. They
slipped out in the night -- but
the smell -- that gasoline snel
-- the whole hill -- it snelled
like ...

(pause)
victory...

He | ooks of f nostalgically.

W LLARD
You know, sone day this war's
gonna end. .
Kl LGORE
(sadly)
Yes, | know
Suddenly he senses something -- he stops -- lifts his
hand -- then frantically licks his fingers and puts
themup in the air
Kl LGORE
(conti nui ng)
The wind --
LANCE
What ?

Sure enough there is a rushing breeze that increases.

Kl LGORE
(rising mani acal ly)
Feel it -- it's the wind -- it's
bl owi ng on shore -- It's on shore

He | eans down and practically grabs Lance.

Kl LGORE
(conti nui ng; screaning)
It's gonna blow this place out.
It's gonna ruin it

W LLARD
The kid can't ride sloppy waves.

They turn and stare out to sea.



96 FULL SHOT - THE PO NT - SURFERS

The wi nd has changed. Instead of blow ng spray back

over the waves and hollowi ng themout, this strange

wind is causing white caps and cross chop.. reducing
the swell to slop. Mke and Johnny lay low on their

boar ds, overjoyed.

WLLARD (QO. S.)
The kid can't stand sl oppy waves.

97 MED. SHOT - THE BEACH - LANCE, KILGORE, W LLARD

W LLARD
You don't expect this kid to
ride that crap, do you? He's
a goddamm artist, he needs
sonmething to work with...

Sl appi ng Lance on the shoul der.

LANCE
Yeah, |I'man artist, goddamit !
Kl LGORE
(apol ogetical l y)
Yeah -- yeah, | can understand

how you feel.

He turns toward the trees.

Kl LGORE
(conti nui ng)
It's the napalm-- it's causing
the wind -- ruining ny perfect

left.

He staggers off toward the trees followed by his
guards and ot her | ackeys.

Kl LGORE
(conti nui ng; mnunbling)
The napal m-- ruin -- napalm
my perfect left -- ny perfect
| eft point break -- napalm--

Lance nmotions with his eyes to Wl ard.

98 FULL SHOT ON THE P.B.R

The P.B.R along the river shallows -- The Chief and
crew waiting and yelling.

99 MED. VI EW ON W LLARD AND LANCE

W LLARD
Are you finished surfing?



LANCE
Yeah. .. thanks.

W LLARD
Want to say goodbye to the
Col onel ?
LANCE
Nah.
W LLARD
Then let's get the hell out of
here.

They break and run like hell toward the boat in the
di stance. OUR VIEW TRACKS with them They are

cheered by the crew -- suddenly, WIllard sees sorme-
thing and stops... Lance continuing. In a pile of

equi prent that the Hueys have left are two surfboards
-- Wllard [ooks at them

LANCE

No -- no, Captain.
W LLARD

Whi ch one's the Col onel ' s?
LANCE

The Yater -- the clear one

with the thin stringer.

WIllard glances over to it with deternination. There
is still MORTAR FIRE comi ng in between him and the
board. Suddenly, WIllard makes a run for it.

CHEF (OS.)
Incoming ! Incomng -- son of
a bitch.

The ROUNDS bracket the P.B.R and line up the beach
toward Wl lard. He stands there and doesn't nove, the
surfboard under his arm The shells kick up sand.
Lance has dropped. Fragnents whistle by, one rips

a chunk of foamand fibreglass fromthe rain of the
boar d.

W LLARD
(calm

This one , Lance?

LANCE
Yeah, Jesus Chri st !

Once again, WIllard takes off fast as hell with the
board under his arm Lance follows toward the boat,
t hrough the water. WIllard hands the board up to M.
Cl ean, and they both scanper abroad, exhausted and
relieved.



CLEAN
What'd you that for?

W LLARD
Wen | was a kid |, never had
a Yater spoon.

M. Cean stuffs the board in the stern 50 Cal. nount.
The boat turns -- ENG NES RUNNI NG HARD and ROARS OFF
toward the deeper water of the river -- the board
clearly visible on the stern.

DI SSCLVE TO

100 FULL SHOT ON THE RIVER - P.B.R

The P.B. R ROARS BY going down the river at full speed.
It is swerving and zi g-zagging to avoid potential eneny
fire.

101 WMED. SHOT ON THE CREW

They all are in full battle positions -- their twin
fifty Cal. guns turning; warily covering the jungled
banks. The Chief is at helm-- WIllard crouches

agai nst some arnor plate, huddled with his M 16 ready.
Chef is behind himat the radio. Lance |eans back
fromhis forward turret.

LANCE
(yel l'i ng)
Maybe we better stay in under
the trees till dark -- we got
his Yater.
W LLARD

He didn't ook like he'd take
that sitting down.

They all ook up into the sky -- expecting the worst.
W LLARD
(conti nui ng)

Let's put some distance between
us and Charli e.

The Chi ef nods.

CHI EF
Lance ---

LANCE
Yeah.

CHI EF

Why don't you roll us a big
joint? I think the Captain'd
l'i ke that.



They all look at Wllard uneasily. After a suspensfu
pause, WIllard sniles:

W LLARD
Take one a nine --
He fishes into his breast pocket -- pulls out a huge
cigar-sized joint. They all smile -- Wllard lights
up.
DI SSOLVE TO

102 FULL SHOT - THE P.B.R
It zig-zags away fromus down the river at high speed.

DI SSCLVE TO

103 FULL SHOT - THE TREES, BOAT, CREW- N CGHT

The boat is hidden under sone trees along the river
bank. The nen wait tensely listening --

LANCE
You hear it again?
W LLARD
No -- | don't think so. But
it'll be back. They were
circling. It'Il be back
LANCE
You think he'd of shot us?
W LLARD
When?
LANCE

Any tinme -- us -- Anericans.

Lance | ooks over at WI I ard.

W LLARD
| don't think he"d of shot us on
the beach but -- he'd of shot us

if he saw ne taking the board --

LANCE
A Yater spoon is hard to get --
especially here.

W LLARD

He's a nan who knows what he

wants -- he does know what he wants
CHEF

Can | go get those mangos now?



WIllard sm

CHI EF
"Il go with you in a while --
judt hold tight awhile --

LANCE
Captain -- that was all true
about the rats and chocol ate
and stuff?

W LLARD
Sur e.

LANCE
And you could just tell when
the supplies were booby trapped?

W LLARD
It's a feeling you get in the
jungl e. When you get good, you
can find a track and tell not
only how nmany they are, but
their norale, how far they're
goi ng, whether they're near
their canp, the weapons they're
carrying.

CLEAN
How can you tell their weapons.
an' how far they're going?

| es.

W LLARD

Mostly fromthe inprints when they
put them down to rest. their norale
fromthe way they drag their feet,
or the joints that may be |lying
around. |If they're near a base
canmp, they wouldn't be conserving
food; they' |l be throwing it away
hal f-eaten. |If the branches aren't
broken, their weapons are slung.
But all this is just technique.
There's a feeling you get after a
while, that's what's inportant.
I was going through a village once.
I was | ooking for a certain party.
I took off my boots, and wal ked
into each hut. It was midnight.
| went into three like that and
suddenly | realized | "d gone into
each hut the same way -- standing
up -- so the next one | went in on
my belly. An RPD burst took out
the door a bit above ny head.

(he shrugs)
Things like that.



A pause, and then suddenly his attention is diverted --

They all are silent -- It is pitch dark -- we HEAR the
di stant SOUND of ROTOR- BLADES and i ndi sti ngui shabl e
| anguage on a | oudspeaker -- The talk stops -- the

ROTORS grow LOUDER until al nost over head.

KILGORE (V. Q)

(over a | oudspeaker)
I''mnot gonna hurt or harm you,
boy -- | just want the board
back -- You can understand --
It was one of my best -- You
know how hard it is to get a
board you like, boy. |I'm not
gonna hurt or harmyou --

Just leave it where | can find
it --

The HELI COPTER DRONES on into the night -- the same

speech starts again further off -- Finally the noise
ceases.
CLEAN
Jesus -- that guy's too dam
nmuch.
CHI EF
| wonder if that was the sane
copter.
W LLARD

He's probably got 'emall over
the river with that recording.
W better nove now while it's
dar k.

Chef steps forward with a plastic basket.
CHI EF
Yeah, Chef -- go ahead -- take

Lance with you --

W LLARD
"1l go with him--

They all ook at him
W LLARD
(conti nui ng)
| wanta get ny feet on solid I and
once in anwhile --

He grabs an M 16 and foll ows Chef over the side.

104 WMED. SHOT - THE JUNGLE - CHEF, WLLARD - N GHT

They cautiously wal k through the underbrush.



W LLARD

Chef .
CHEF
Yes, sir --
W LLARD
Why they call you that?
CHEF
Call me what, sir?
W LLARD
Chef -- is that 'cause you like

mangoes an' stuff?

CHEF
No, sir -- I'ma real chef, sir
-- I'"'ma sauciere --

W LLARD
A sauciere --

CHEF
That's right, sir -- | come from
New Orleans -- | was raised to

be a sauciere.. a great sauciere.
We specialize in sauces; my whole

famly. It's what we do. | was
supposed to go to Paris and study
at the Escoffier School; | was

saving the noney. They called
me for ny physical so | figured
the Navy had better food.

W LLARD

What are you doi ng out here?
CHEF

Cook school -- that didit.
W LLARD

How?
CHEF

They lined us all up in front of
a hundred yards of prine rib --
magni fi cent neat, beautifully
mar bl ed.. Then they started
throwing it in these big

cauldrons, all of it -- boiling.
I looked in, an' it was turning
gray. | couldn't stand it. |

went into radi o school
They nove into a slight clearing.
W LLARD

(whi speri ng)
-- quiet --



Chef crouches close -- redies his M16. WIllard ges-
tures that he heard sonething; he points.
105 MED. SHOT - DI FFERENT ANGLE

PAN SLOALY over jungle -- END REVEALING WIlard and Chef.

W LLARD
(silent)
There. .
He points -- notions Chef to nobve away -- they cover
the spot. A few yards fromthemthey hear sonething
nmove. It is obviously no small jungle creature. They

wal k toward a patch of black el ephant grass; their guns
at the ready. They |l ook at each other. Wllard is
col d, methodical, doing something he knows well. There
is a noise again -- sonme of the growmh rustles. He
and Chef nobve a distance apart, and join in stalking
the probable V.C. Wllard directs the Chef w th hand
gestures, and bird and cricket sounds. They npve
stealthily, closing the apex of their triangle on the
hunted. The two men drop low into the el ephant grass,
and remain notionless. Then WIllard makes the cricket
noi se, and they nove closer. Wllard' s |eft hand edges
out along the M16's far end, so that he only has to
point the finger of that hand and he will hit what he
wants. He makes anot her command and they rush the
trapped eneny.

106 MED. SHOT - THE ELEPHANT CGRASS - W LLARD AND CHEF

Suddenly there is a RUSH NG SOUND -- The grass folds
down quickly toward them-- willard plants his feet and
fromthe hip lets go FULL AUTOVATI C. The Chef retreats
FI RING short BURSTS into the grass -- the grass folds
alnost to Wllard -- then a huge tiger |eaps out at
them snarling magnificently. They FIRE wildly,
enptying their clips.

CHEF
It's a motherfucking tiger --
goddamm. . .

He turns and bolts through the jungle, as scared as a
man can be.

CHEF
(conti nui ng; screaning)
Goddamm -- Jesus Christ tiger --
nmot her f ucki ng tiger -- ohhhhhhhhh --

Wllard jams another clip in his gun and backs out of

the clearing, covering the bushes and runs, scared
out of his head as well.

107 FULL SHOT - THE BOAT - THE CREW

They all are armed -- Lance has the twin 50's pointed into



t he jungl e.
his rifle i

Chef cones screamng out of the brush, throws
nto the boat and dives headfirst after it.
CHEF
(hysterical)
OChhhh -- tiger ! Ch goddamn !
It's a tiger ! Jesus Christ !
Goddamm, a tiger ! Ohhhhhhhh.

The Chief tries to grab him takes his gun away, but is
unable to take a hold of the Chef, as he slithers around
the boat, trying to find safety. willard follows fromthe

jungle -- The Chef is nmpoaning and stares off into the night.

LANCE

What's this tiger shit?
W LLARD

No shit... | think I shot the

hel |l out of him
LANCE

You t hi nk?
W LLARD

I wasn’t looking.. | was running.
CLEAN

Was a big tiger -- no shit?
W LLARD

Who stopped to neasure him-- let's

The ENG NE
speed.

get the hell out of here.

CHEF
A not herfucking tiger -- | could ve
been kill ed.

ROARS to life -- the P.B.R pulls away with great

CHI EF
You forgot the mangoes, didn't
you?

CHEF
Mangoes? There as a fucking
tiger in the wods -- | could' ve
been eaten alive. |'m never

going into that jungle again.
| gotta renenber never get out of
the boat; never get outta the boat.

They nove of f; swall owed by the darkness. The JUNGLE
NO SES remain, as OUR VIEWBEG NS a MOVE I NTO t he jungl e.

W LLARD (V.Q)
He was right, the Chef -- never
go into the jungle, unless you're
ready to go all the way.



DI SSCLVE TO
108 EXT. THE BOAT I N MARI NA DEL RAY - N GHT

Wl lard, thinking, his BACK TO US. Suddenly, he turns
around, and we SEE his face.

W LLARD (V.Q)
What was in the jungle? What was
there, waiting for ne?

He lights the cigarette; the light of his match illuni nating
his face momentarily. There is something different about
him a maturity, a cool inner peace.

W LLARD (V.Q)
(conti nui ng)

Kurtz was in there. Or was he;
was it Kurtz? He was just a name
to ne now, | couldn't renenber a
face, a voice -- he just didn't
add up to nme. all his libera
bul I shit about the end of savagery
-- and the role of our culture,
our way of life...

Wl lard | ooks toward the group of people on the boat --
there is still sonme MJSIC. They talk and drink and | augh

W LLARD (V.Q)
(conti nui ng)
Qur way of life -- | really
started to |l ook forward to
nmeeting Kurtz again.

DI SSCLVE TO

109 WATERWAY - MOVI NG FORWARD - DAY
We HEAR

RADI O
-- mnmust renenber that we owe
our thanks for these to the
wonder ful services of the U S. O
-- here's another oldie -- this
one dedi cat ed. .

110 VI EW ON CHEF

by hinself on the P.B.R; he has w ped nud under his
eyes to kill the glare; it is incredibly hot. He is
barechest ed, wearing a hat nmade of a banana pal m

RADI O
to the fire teamat An Khe
fromtheir groovy C. O Fred the
Head - -



111 VIEWON THE GRCUP

RADI O
The Rolling Stones and "Satisfaction..."

CHEF
Quta sight.

The SONG BLARES ON -- they all digit.

PAN TO Wl lard, sitting alone in the rear, reading from
his file on Kurtz. W REVEAL Lance in the b.g., water-
skiing behind the P.B.R, slalomng back and forth on
his single ski to the MJSIC -- junping the wake occasi on-
ally.

112 NEWVIEW- ON THE P.B. R

Lance waterskiing to "Satisfaction."

113 VI EW ON CLEAN

alert, at the rear of the boat -- his M 16 ready, just
in case.

114 VI EW ON W LLARD
WIllard opens a letter fromthe packet

We can SEE it is a private correspondence -- fem nine
witing on the envel ope.

W LLARD (V. Q)
The dossier of A Dtachnent
contained letters fromthe famlies
and wi ves of Kurtz' nen There
were letters fromKurtz' wife as
wel | .

115 CLOSE SHOT - ON THE LETTER

It is addressed to Colonel VWalter Kurtz -- in the corner
is the return addess of Ms. Colonel Walter Kurtz --

Wl lard s hand fushes through the packet and cones up
with apicture of a very attractive, thirty-five year
old American Beauty... She is classically Anerican.

116 CLOSE SHOT - ON W LLARD

| ooking at the picture -- puts it back, then opens the
letter, straightens it.



W LLARD (V.Q)
Dearest Walt -- | have to confess
somet hing. | know how you fee
about this, but | had to ask Bob
to find out what he could -- |
just couldn't stand it anynore,
not knowi ng where you are, whether

you're alive or dead. |I'msorry
Walt, I"'msorry |I said that. Bob
didn't tell me anything -- he said
he couldn't -- | can't stand it
anynmore, Walt -- | just can't
stand it.

Wl lard | ooks out at the jungle.

Deep i mppenetrable jungle -- dark and prinmeval forests
pass by. The Rolling Stones CHANT on in the b.g.

W LLARD (V.Q)
(conti nui ng)
I have to take the kids to schoo
every norning now -- carpools just
never work out.

Jeff came honme with a black eye
on Tuesday but said he won anyway.
He woul dn't tell nme what the fight
was about. Jeff keeps asking
where you are -- he has nmaps of
Viet Namin his room now. He

m sses you very much. | can't

take this much longer, Walt. |

|l ove you and | just can't stand
it.

117 CLOSE ON W LLARD

He folds the letter up, files through some others quickly
and gets to a peculiar envel ope stanped Top Secret with

a stenciled date on it. It is also noted that this was
the | ast correspondence to | eave Nu Mung Ba. It is
addressed to Kurtz' wife. He opens the letter -- it is
witten in a scraw ed savage hand to no one in partic-
ular. It reads:

Sell the house
Sell the car

Sell the kids
Fi nd soneone el se

Forget it
I''m never coming back
Forget it --

He folds up the letter.



118 CLOSE SHOT - W LLARD
He | ooks out at the om nous jungled nountains.

DI SSCLVE TO

119 FULL SHOT - P.B.R - RIVER OQUTPOST - RAIN

The P.B.R pulls in towards an Anerican outpost that is
bei ng used as a forward medi cal evacuation center
Various helicopters pads are SEEN, but only one heli -
copter -- the H 34 painted with Playboy rabbits that
brought the girls to Hau Fat. Several soldiers in rain-
coats come out the dock as the P.B.R pulls up

120 WMED. SHOT - W LLARD, SCLDI ERS

WIllard | ooks into sone enpty tents -- |ooks around the
dreary nuddy canp. Two sol di ers pass.

W LLARD
Sol dier -- where'"s your C.O?

SOLDI ER
St epped on a booby trap, sir --
got blown all to hell --

W LLARD
Vell , who's in comand here?
SOLDI ER
I don't know -- don't have any
idea -- I'mjust the night man --

He turns and wal ks of f babbling i ncoherently --

W LLARD
What about you, soldier?

The soldier he was talking to turns around smiling
idiotically and maki ng ani mal noi ses. He stunbl es off
after his friend.

121 MED. SHOT - DI FFERENT ANGLE - W LLARD
He | ooks around di sgustedly

VO CE (O S.)
(whi speri ng)
Captain --

WIllard turns around | ooking for where the voice came
from

VO CE (O S.)
(conti nui ng)
Over here, Captain --



He turns to see the Holl ywood Agent under the flap of a
large tent so that he won't get wet. He wears the sane
cl othes as before, but is much dirtier. He notions
Wllard into the tent.

122 INT. TENT - MED. SHOT - W LLARD, AGENT
They duck inside -- it is dark and danp.

On cots around astove sit the three playmates and the
pilot. The nearest one, CATHY, a blonde, picks |eeches
out of her feet. The other two, TERRI and LYNDA, play
cards with the helicopter pilot. WIllard | ooks over
the situation.

AGENT
You cane in on that boat, didn't
you?
W LLARD
Yeah - -
AGENT
Where are you headed?
W LLARD
What's it matter? Get to the
poi nt .
AGENT
Look -- you know the girls --
Thta's Terri -- she was playmate
of --
W LLARD
Yeah, | caught your show at Hau
Fat .
They all | ook over.
AGENT
OCh -- | see -- Wll, girls, this
is Captain -- eh --
W LLARD
Captain Wllard -- go ahead.
AGENT
Look -- we got inalittle trouble
-- they rudely took our helicopter
for MedeEvac work on this -- uh

Operation Brute Force -- They just
brought it back this norning.

W LLARD
Yeah.



AGENT

Well | mean like they al so took
our fuel -- W' ve been here two
days.

W LLARD
Dr eadf ul .

AGENT
Look -- the girls could get
killed -- we're not supposed to
be this close conmbat, | nean

real conbat.

W LLARD
vell --

AGENT
We coul d use sone fuel -- just a
hal f drum -- just enough to get

us out a here.

W LLARD
We need all our fuel

He turns and starts to | eave.

AGENT
But, Captain, think what these
girls have done for the boys --
t hi nk of how they've risked --

Wllard is al nbst out of the tent.

TERR
Captain --

He turns around.
TERR
(conti nui ng)

It's really rough here -- Captain
-- we're just not built for it --

The Pilot |aughs.

Pl LOT
That's rich --
TERR
Do us a favor -- 1'd do one for
you -- if | could --
WIllard just stares at her -- even though she's in jeans
and field jacket she is something to see -- The Agent

takes Wllard aside -- Terri goes back to the others.



AGENT
Look -- you know who that is,
Captain -- you know what she's
saying -- you'll never see stuff
that good outside of a magazi ne
for the rest of your life.

W LLARD
I"mnot that fond of bl ondes --
maybe | |ike brunettes --
AGENT
Take your pick -- they all Iike
you -- | can tell --
W LLARD
I like all of them --
AGENT
Good -- like | said, take your
pi ck.
W LLARD
| said | like all of them
AGENT
Now just a second -- |'m doing

you a favor, buddy -- what're you
trying to pull?

Wllard turns to | eave again.

W LLARD
We need all our fuel anyway.
AGENT
Wait -- wait -- don't get up tight

-- what | neant was we'd need a
whol e drum for that --

W LLARD
Sit down -- we'll talk about it.
Wllard sits down on a netal chair -- notions the Agent
to do |ikew se
AGENT
What's there to talk about -- this
whol e t hing di sgusts ne.
W LLARD
My nmen --
AGENT
What !
W LLARD
That's what there is to talk
about -- ny man -- | take a good

care of ny nmen --



The girls are trying to pretend they're not listening --
the helicopter Pilot is cackling to hinself.

AGENT
You're out of your skull --

W LLARD
We have a lot of pride in our
unit --

AGENT

How far do you think you can
push -- what kind of people do

you think --
W LLARD
Esprit de corps --
AGENT
No -- absolutely not --
W LLARD
One for all -- all for one --
AGENT

You can keep your fucking fuel --

WIllard gets up.

W LLARD
You nake sonme of your cl osest
friends in the arnmy -- war has a

way of bringing nen together.

AGENT
Get out --
W LLARD
Men of all races -- nationalities --

He gets up and starts out.

AGENT
Two druns --

WIllard turns around sl owy.
AGENT

(conti nui ng)
Two whol e druns --

W LLARD
We can use sone fifty caliber and
a 16 too --

AGENT

I don't know what you're talking
about -- Cet fucked --



W LLARD
I will -- | assure you that --
You got a fifty on that H 34 --
| eave the anmo in boxes -- 1'l]
get ny men to bring the first drum
with "em --

He turns to go under the tent flap.

W LLARD
(conti nui ng)
Have the girls freshen up a bit --
conb their hair -- put on
somet hing -- you know what | nmean --

He | eaves.

123 FULL SHOT - P.B.R - CREW

They are all working on patching the boat and cl eani ng
it up in general. M. Cean sits in f.g., cleaning an M 16

CLEAN
You keep this thing in this
condition an' it's gonna jam
Lance -- mark my words.

LANCE
Why don't you go pet the water
buffal oes -- get off my back.

Behi ns them on the beach stand several water buffal oes
eating nud or whatever they do. They are painted jungle
brown and green canouflage with grey bottonms -- on their
sides the words have been stenciled in black

1 Each --
Buf fal o, Water B-1A
U S Arny No. 15239

Wl lard wal ks through them down to the boat.
CHI EF

Careful, Captain, they've been
known to charge

W LLARD
Al'l right | got alittle surprise
for you --
They all [ ook up
W LLARD

(conti nui ng)
I've arranged with those people
we saw at Hau Fat to give us some
50 caliber in trade for a couple
a drums of fuel --



CHEF
No shit.

W LLARD
Chef -- since you're such a fan
of Mss Decenber's | think you
shoul d be detailed with Lance and
Clean to take the first drumup

t here.
CHEF
| don't believe you --
CHI EF
What're you trying to say, Captain --
W LLARD
You'll see soon enough -- get going,
sailor --
CHI EF

No shit -- hot damm --

124 INT. TENT - MED. SHOT - LYNDA, CHEF

He has followed her into the tent awe-struck -- she
casual lu starts unbuttoning her fatigue jacket and taking
of f her pants. he just stands there, his arns at his

si des.

CHEF
I've got every one of your
pictures -- |I've got the
centerfold -- the Playmate's
review -- the Playmate of the
Year run-off -- everything, even
t he cal ender --

LYNDA
Well, get undressed and let's
get it over with --

CHEF
I can't believe it -- 1'd a
never even got to see you if it
wasn't for this war --

She lies down on the cot in only her panties.

CHEF
(conti nui ng)
You woul dn't mind -- uh kinda
drapi ng that jacket over you
sort of the way you were in the
cal ender, would you?

LYNDA
Cone on -- cut this crap -- |
gotta get back to Saigon --



CHEF
Just let me | ook awhile -- | just
don't believe --

CUT TO

125 INT. TENT - CLCSE SHOT - LANCE, CATHY

They have just finished making | ove. cathy | ooks very

pl eased. Lance finishes tying his boots -- she draws on
his back. He gets up -- starts to |eave
LANCE
Well -- uh thanks -- see you around.
CATHY
Yeah.
He | eaves -- she pulls herself up and starts conbing her
hair -- M. Cean walks in.
CATHY

(conti nui ng)
Who are you?

CLEAN
"' mnext --
She shrugs.
DI SSOLVE TO
126 INT. TENT - MED. SHOT - WLLARD, TERR
He finishes tying on his boots -- pulls on his jacket --

his gun belt and picks up his M16. She |ooks up at him--

W LLARD

Ma'am-- |1'd like to thank you for
what you an' all your friends have
done for us -- | want you to know
that me an' the nen appreciate

you coning all this way -- riskin
your lives -- living unconfortably
an' doing all you can to entertain
us. | want you to know personally,
M ss, that for the past few mnutes
you have nmade ne feel at hone

She picks up a shoe to throw at him he turns, exits f.g.
W LLARD
(conti nui ng)
Just wanted to say that, ma'am

The SHOE CLANGS off his hel net.
CUT TO



127 EXT. THE P.B.R APPROACHH NG DO LUNG BRI DGE - FULL SHOT -
NI GHT

The boat edges in toward the wecked bridge in the

di stance. Al ong the banks are sandbagged fortificvations
with U S soldiers in them There is a bright fire

burni ng uncontrolled in the distance; the sparks and white
light fromwelding on the bridge momentarily lights up the
ni ght .

W LLARD (V.Q)
Two days and nights later, we
approach the Do Lung Bridge.

128 VIEWON THE FACES OF THE P.B. R CREW

wat chi ng. Everywhere are wecked boats -- parts of trunks
sticking out of the water -- snmashed helicopters on the
banks. The bridge is in a state of siege. Mirtars and
rockets arc through the night indiscrimnately and rip

t hrough the nearby jungle. Soldiers are everywhere --
scurrying fromtrenches, carrying materials for the bridge
or tending to the wounded, the mainmed and the dead. Light
aut omati ¢ WEAPON FI RE i s HEARD occasionally. The P.B. R
edges in under the span of the old bridge. Soldiers run

up through the water. They are obscured in the darkness.

SCLDI ER
| gotta get out a here -- ||l pay
-- | got noney.

CHI EF

Get away fromthis boat.

W LLARD
Who's your C. O, soldier?

The Sol di er ducks back and runs away.
SOLDI ER
Fuck you, you'll get what's comni ng

to you.

O her men approach the boat. A young LI EUTENANT steps
f orwar d.

LI EUTENANT
Captain WIlard?

W LLARD
That's ne.

LI EUTENANT

Captain Wllard -- we got these
from Nha Thrang two days ago --
they expected you here then --

He hands up a plastic bag, maxi num security markings,
Wllard takes it.



LI EUTENANT
(conti nui ng)
You don't know how happy that nakes

me, sir.
W LLARD
Wy ?
LI EUTENANT
Now | can get out a here -- if

I can find a way out.

W LLARD
W' || be needi ng sone supplies
and fuel -- do you know anybody

who can give me a hand?

LI EUTENANT
I'"d just clear out as soon as
could if I were you, sir. They're
gonna start working on the bridge
with torches again. Charlie wll
start throwing it in hard --

W LLARD
What is this bridge?

LI EUTENANT
It's of strategic inportance for
keepi ng the hi ghway into Bat Shan
open -- the generals don't like to
admit that Bat Shan is surrounded.

He points to the men getting ready to work.

LI EUTENANT

(conti nui ng)
Every night we build it and by
0800 they've blown it up -- it
and a |l ot of good men -- But the
generals like to say the road is
open -- ha ! Nobody uses that
road except Charlie.

He turns and spl ashes off into the darkness.

LI EUTENANT
(conti nui ng)
This is the cesspool of hell

SOLDIER (O S.)
I ncom ng.

SHELLS WHI STLE OVER and CRASH into the bridge -- MEN SCREAM
in the distance -- the EXPLOSI ONS are thunderous.



CHI EF

(yel l'i ng)
Al'l right -- Lance, go with the
Captain an' see what you can
scrounge --

Wllard clinbs out with Lance.

CHI EF
(continuing; to Wllard)
Better make it fast, sir -- we

don't really need nmuch anyway.
Wl lard nods and they scurry off the bank under the
bri dge.
129 MED. SHOT - WLLARD, LANCE
They dash up the enbankment and al ong the barbed wire
on the edge of the road. SHELLS SCREAM over head, they

don't know where to run.

Va CE
Strai ght ahead, son of a bitch.

They dive towards the voice.

130 CLOSE SHOT - TRENCH

They dive in, a SOLDIER is crounched in f.g. holding his
buddy who is crying uncontroll ably.

SOLDI ER
You cane right to it, son of
a bitch --

W LLARD

Son of a bitch, sir.
The Sol di er doesn't respond.
W LLARD

(conti nui ng)
Where's your chief supply officer?

SOLDI ER
Beverly Hills --
W LLARD
What ?
SOLDI ER
Straight up the road -- a concrete
bunker -- Beverly Hills -- where

el se you think he'd be?

W LLARD
C non --



There is an apparent lull and they dash out al ong the
road. Suddenly to their right an M 60 STARTS OPENI NG UP
from a sandbagged enpl acenent.
SOLDIER (O S.)
Get your asses down, buddy.

They drop and crawl to the slit trench and run up to the
enpl acenent. Several SOLDI ERS nan a M 60. One has a
sniper rifle -- another tries to spot for the Gunner

Wl lard and Lance edge up along the trench. WIllard
trips.

Va CE
Wat ch your feet, asshole --

Wl lard | ooks down.

Va CE
(conti nui ng)
You stepped on ny face.

LANCE
We thought you were dead.

VO CE
The whole world | oves a smart ass.

They nove ahead nore carefully. The Gunner BLASTS away
into the night, there is a pile of brass cases about three
feet high next to him Finally he stops swearing to

hi nsel f.

W LLARD
What're you shooting at, soldier?

GUNNER
Gooks.

He turns and sees it's an officer.

GUNNER
(conti nui ng)
| "msorry, sir.

W LLARD
It's all right, sergeant -- what's
out there?

GUNNER
They were tryin' to cut through
the wire -- | got "emall | think

OTHER SOLDI ER
Oh yeah -- listen

There is a | ow mpani ng SCREAM fromout in the wire -- it
stops for am nute then continues hideously.



GUNNER
He's trying to call his friends --
send up a flare.

The Spotter does, it arcs up, then bathes themin eerie
light. The Gunner FIRES a | ong BURST.

SPOTTER
Those are all dead, stupid, he's
obvi ously underneath 'em --

They think about this as the flare goes out. The SCREAM NG
gets nore intense.

GUNNER
Wake up the Roach.

The Spotter nmoves down to where a tall lanky SOLD ER is
| eaned up agai nst the trench. He kicks himhard severa
ti mes. Roach wakes and just | ooks up. On his helnet are
the words: "GOD BLESS DOW "

ROACH
Yeah, man.
SPOTTER
Slope in the wire -- hear him

He |istens, he does, he nods.

SPOTTER
(conti nui ng)
Bust him

Roach gets up somewhat annoyed but very cool. He saunters
up the machi ne gun draggi ng his M 79 which has pai sl ey
designs all over it.

GUNNER
Hear hi nf?

ROACH
Sure , yeah.

GUNNER
You need a flare --

ROACH
No, it”s cool

He opens the breech of his shotgun-1like weapon and pl unks
the big slug into it. He snaps it closed then rests it
across his forearmover the trench -- he listens to the
SCREAM cal cul ati ng.

ROACH
(conti nui ng)
He's close -- real close.



He adjusts his sights so that the gun is aimed high into
the air. He listens again then FIRES. The GRENADE
VWHI STLES of f into the night. There is a sharp EXPLCSI ON
that cuts off the scream Then the THUD of bodies or
pi eces of bodies com ng down around them
ROACH
(conti nui ng)
Muhhh Fuhhh ..

He staggers back down the trench to go to sleep

131 FULL SHOT - P.B.R - BRIDCGE - CLEAN, CHEF

They stand in the shallows waiting for Wllard and Lance.
Clean is nervous, he constantly checks his M 16. SHELLS
VWHI STLE by and CRASH in the distance.

CHEF
Geez, | wish they'd hurry.

A SOLDI ER comes up on his way with sone others to start
bui | di ng the bridge.

SOLDI ER
Hey, buddy, that boat still runs,
eh?

CLEAN
Yeah, it still runs.

SOLDI ER

Do nme a favor buddy, please.

CLEAN
What is it?

He takes out a handful of crunpled envel opes.

SOLDI ER
Send these out when you get back
to the worl d.

He puts themin Cean's hand.
SOLDI ER

(conti nui ng)
It's to everyone | really knew --

the first girl | screwed -- ny
brother -- best friend -- | wanted
to tell "em how nuch | enjoyed
knowing 'em-- it's been a great
twenty years. | gotta let 'em
know.

CLEAN
What're you askin' ne for -- put

"emin the first helicopter cones
in tonorrow.



SOLDI ER
Nobody comes in here

He points up at the nountain ridges.

SOLDI ER

(conti nui ng)
The N. V. A 312th -- over there
the 307th -- on that hill we
counted fourteen different guns
in one mnute -- they got rockets
nmortars, snipers in those trees,
there's a mllion of those shitty
little bastards out there -- we're
all gonna die.

He grabs Clean and | ooks at himw th a naniacal urgency.

SOLDI ER
(conti nui ng)
I'' m gonna be dead.

Clean takes the letters.

SOLDI ER
(conti nui ng)
You got a chance in that boat --
by nmorning you could be five mles
down the river.

CLEAN
We ain't goin' down the river.

The Sol di er | ooks at himas if he is joking.
CLEAN
(conti nui ng)

What's up river from here anyhow --

The Sol di er doesn't answer, just stares dunmbfounded.

SOLDI ER
Spooky.

CLEAN
Charlie?

SOLDI ER

No, it'd be spooky without the war
-- give 'em back.

He takes the letters and | eaves, somewhat di sappointed and
di sgusted. WIllard and Lance come back down the beach

carrying some belts of amunition and a couple of extra
M 16's.

CHI EF
Ww, you nmust a found the C. O, eh?



W LLARD
We found sone bodies -- let's get
out a here.

132 FULL SHOT - DI FFERENT ANGLE - P.B.R
They edge through the shallows as the men light up their

wel ding torches to start work on the pontoon bridge --
then pull away and accel erate fast.

133 WMED. SHOT - THE P.B. R CREW

The Chief is at the helm-- they all [ook back in the
di stance where the bridge was -- the hills flash with
artillery discharges -- there is a fiery glow fromthe

bri dge area and the CONCUSSI ON of heavy EXPLOSI ONS

DI SSCLVE TO

134 EXT. FULL SHOT - P.B.R - CREW- RAIN

The boat noves uneasily upriver, through this tropica
downpour. M. Cean is in thef.g., oiling and cl eaning
his 50-cal, his M11 and M79 -- the rest of the crew are
forward, taking shelter fromthe rain under the canvas
canopy. O ean works nethodically under an unbrella he was
set up by leaning the surfboard agai nst gun nount.

135 EXT. THE RUSHI NG RI VER - NEW VI EW - RAI N

The river is nmoving fast against them all manner of de-
bris; tree trunks, sweeping by the P.B. R

CHI EF
(to Wllard)
I can't see a fucking thing.

There is a | oud CRACKI NG SOUND, as one of the pieces of
tree- trunk whacks the hull, and bounces off. WIIlard
clinbs forward, and | ooks down.

CHI EF
(conti nui ng)
We hit a big enough one this
hull will shatter like a Corvette.
Fucki ng pl astic boat.

WIllard practically hangs off forward with a | ong pol e,
wardi ng off the big debris nmoving toward the P.B.R d ean
joins him hel ping.



W LLARD
(shouting to Chief)
What about ducking into one of
those tributaries till this river
sl ows down?

CHI EF
Who knows what's up there?

W LLARD
Can't be any worse than this.
What do you think?

CHI EF
I think this river wants to take
us honme fast. |'mpractically

goin' in reverse

WIllard points his pole in the direction of the nouth
of a tributary.

W LLARD
Well, get in there

CH EF
This whole area is lousy with
V.C. -- W don't stand a chance.
Lemme turn around and we'll be

in Hau Fat in six mnutes.

There is a really |l oud WHACK against the hull. willard
really mad, throws the pole at the Chief, who ducks.

W LLARD
Get in there

CHI EF
This is ny crew and ny fucking
boat, and |I'mthe responsible

party.

W LLARD
Get in there nowor I'll bury
you in this river.

It's clear that Wllard will kill the Chief if he doesn't
do as he says.

CHI EF
(finally relents
turns the helm
You' re fucking crazy. You're
going to get us all killed.

The P.B. R navigates through the rush and into the nouth
of the tributary.

DI SSCLVE TO



136 EXT. THE TRIBUTARY - P.B.R - RAIN

Rain is pouring down, but the P.B.R is slowed down to a
snhail's pace by Hyacinths, literally across the
wat er way.

WIllard, Chef and Clean in the water, cutting through
them wi th nmachetes.

137 VI EW ON LANCE
havi ng clinbed to the highest point of the cockpit.
LANCE
It breaks through in about
twenty feet.

138 VIEW ON W LLARD

cutting through. he | ooks to Chef, who has stopped cut-
ting, and is staring into the jungle.

W LLARD
What do you see?

CHEF
| don't know.

He | ooks out -- the jungle at this point is very dark
and high -- totally inpenetrable.

W LLARD
Keep cutting.

They work feverishly, knowi ng sonething is wong.

139 VI EW ON CHEF

cutting with all he's got.

CHEF
I know it sounds stupid, but I
feel like the goddanm jungle's

wat chi ng us.

W LLARD
Probably is.

CHEF
What doya think it thinks.

W LLARD
That we're dunber than we | ook.

Chef stops again, |ooks hard, trying to penetrate the

dar kness and fromthe very depth of it -- the darkness of
it, comes a streamof tracers, lazily arching out at them
It whips between them-- the SOUND FOLLOW NG nuch | ater.



O her BULLETS SMASH t hrough and ricochet off the deck
fittings. GLASS SHATTERS, and a huge hunk of paint is
renoved fromthe arnmor shield by a 20 mm cannon

CHI EF
Lance -- 'bout twenty meters
starboard

Lance | eaps down to his position. Wllard, Cean and Chef
cut feverishly, as the trapped boat struggles to get free.

CHEF
There in the trees

Everything is confusion -- yelling -- GUNFIRE -- the THUD
of heavy BULLETS ripping inti the P.B.R's fibreglass hull

140 VI EW ON LANCE

Lance's twin guns return the FIRE. The Chi ef nmpoves to one
of the heavy guns and joins Lance in returning the FIRE

141 VIEWON THE MEN I N THE WATER

pushi ng, cutting. Bullets SMASH and EXPLODE ar ound.
Clean clinbs onto the boat, and | eaps onto a gun enpl ace-
nment .

142 MED. VIEW
Nobody really knows where the erratic fire is comng from

CH EF
(back at the helm
El evate Lance, in the tree. No,
| saw anot her.

CHEF
Thirty meters up, Lance; | saw
the fucking flash.

Lance grits his teeth, FIR NG --

143 CLOSE SHOT ON CLEAN

144 POV BEH ND CLEAN

He BLASTS short bursts of tracers into the jungle, cutting
it to salad. Suddenly nore tracers from another direction
-- Clean swings around -- BULLETS smash agai nst his shield
and rip chunks fromthe surfboard. He BLASTS a | ong heavy
burst at the jungle -- trees crunble.



CLEAN
I"mripping 'em man, son-of-a-
bitch, it's jamed, oh God,
it's janmed.

Clean is riddled by MACH NE GUN FI RE

Chief runs to M. Clean -- it is obvious that he is dead.
He | ooks angrily to WIl ard.

Wl lard and Chef are practically through. WIllard I eaps
up, as Chef finishes the |last strokes. He noves toward

t he cockpit.

W LLARD
Throw ne that ordnance

Chef throws himan M 79 and several shells -- Wllard
opens it, jans a huge projectile and pulls himself over
t he edge of the cockpit.

W LLARD
(conti nui ng)
Gve ne sone kind a field a fire --

BULLETS rip by.

CHEF
(exhaust ed)
We' re through.

He clinmbs aboard and col | apses.

CHEF
(conti nui ng)
Ch, God --
LANCE
(FI RING
| ain't finished ! | ain't finished
W LLARD

Bring that bow ordnance into
t hose trees.

He jans his gun up as he sees a flash and FIRES -- there
is alow POP and a WH STLE as the GRENADE arches into the

j ungl e.

145 POV. - BEH ND THEM

He FI RES anot her burst as the GRENADE EXPLODES brightly.
There is another POP and WHI STLE , another BLAST. A | arge
tree falls, just as the craft speeds up through the thin-
ning growh. W HEAR strange SCREAM NG fromthe trees and
jungl e, hideous MOANS and terror-filled CRIES



146 CLOSE SHOT ON THE CHI EF

He jans the throttle forward -- the boat surges ahead.
Wl lard FIRES anot her GRENADE from his M 79.

147 FULL SHOT ON THE P.B.R

The boat slams through the hyacinth growth, mnoving through
the river, FIR NG BACK at unseen enemny in the jungle.

DI SSCLVE TO

148 FULL VIEWON THE P.B.R - TWLIGHT

The boat npbves ahead at half speed through a wi de, flat
area in the river.

149 WMED. VIEW

The nmen sit around, exhausted, brutalized, wounded.
They | ook like animals, but they are rel axed, be-
cause they know they're too far fromthe banks to
be shot at.

They snoke pot and eat silently. Lance snokes a
joint and | ooks at his gun. Splotches of paint

have been bl own away fromthe arnmor shield -- pieces
of deck are ripped and ragged around the nount.

The boat is a floating weck.

Clean's body is being prepared in a plastic sack
by Chief. Al of the nen are silent.

Chef cones up from bel ow, he has been wounded in the
shoul der.

CHEF
There's sone bad hol es, man,
and the cracks -- water's coning
t hrough the cracks. Food's shot
to hell.

W LLARD
How rmuch is left?

CHEF
Less than half -- sure is a

mess down there

Chi ef has been silent by the body of Clean in a plastic
sack.

W LLARD
And the grass?



CHEF
Still got a lot of that stuff
from Nha Trang. But we're
running | ow on the other.

Chi ef pushes Clean's body into the river.

150 VIEW ON W LLARD

He notices sonething in the distance.

151 WLLARD S POV

A light.

152 MED. VIEW
Wl lard stands up, pointing up the river.

W LLARD
Hey.

They all | ook over.
W LLARD
(conti nui ng)

That's a |ight down there --

CHEF
Yeah, it is.

CH EF
What the hell is it?

W LLARD
In the middle of the jungle --
a goddamm 1i ght.
153 FULL SHOT - THE P.B.R - THE TWLI GHT
The P.B. R approaches the distant |light -- which seems
to be on the dock of an overgrown plantation buil di ng.

154 VIEWON W LLARD, CHI EF

straining to see; he uses field gl asses.

155 POV - THROUGH THE GLASSES

Seens to be sonme figures standing on the dock. The
figures pull back behind sone drunmns.



156 BACK TO SCENE

W LLARD
Watch it !

They duck as SHOTS RING OQUT fromthe dock, stitching the
wat er across the P.B.R's bow. The crew crouches, guns
trained on the dock as the boat still approaches.

W LLARD
(conti nui ng)
They' re not Cong.

CH EF
(over the loud-hailer)
We're Anericans.
Anot her BURST, cl oser.
CHEF

Maybe you shoul dn't say we're
Aneri cans?

WIllard stares at the dock and building, trying to figure
it out.

W LLARD
Chef, try your French.

Chi ef hands the | oud-hailer to Chef, who shrugs and shouts:

CHEF
Nous sonmes Anericains --

Si | ence.
CHEF
(conti nui ng)
Nous ne voul on pas vous agresser.

157 VIEW ON W LLARD

He | ooks through the gl asses.

158 POV THROUGH THE GLASSES

Gradual ly, a small group appears from behind the drumns
on the dock.

WLLARD (O . S.)
French Nationals -- they may not
be too friendly, though.



159 BACK TO SCENE

We drift closer to the dock. The Chef starts enjoying
speaki ng French

CHEF
Nous sonmes Anericains -- nous
sonmes des am's --

There is silence as the boat drifts closer. Then:

FRENCHVAN
(shouting out)
Vous parl ez Francais comme une vache
espanol e.

CHEF
(to hinself)
| thought it was pretty good,
nmysel f.

CHI EF
What' d he say?

CHEF
Said | speak French like a
Spani sh cow.

FRENCHVAN (O. S.)
Lai sser tonmber vos arnmes --

CHEF
Put the guns straight up -- stand
away fromthe nounts.

W LLARD
Do it.

They do.

FRENCHVAN (O S.)
Vous pouvez approcher nmais
doucenent --

CHEF
Take her in sl ow

160 FULL SHOT - DI FFERENT ANGLE - DOCK

The nmen on the dock move forward, cautiously. They are

a young man, PHI LI PPE, about 25, strong and handsone, save
for a scar down on the side of his face and through his left
eye, which is covered by a patch. He is dressed in a

tiger suit and the red beret of the French col onial para-
troops. Also of the red beret are HENRY LeFEVRE, a bear-
ded, dark-1ooking man of 35, and TRAN VAN KAC, a niddl e-
aged hal f-breed slave. They all bear automatic weapons

and suspicious in their eyes. As the boat pulls up to the



dock, another Frenchman joins the group, obviously the
head nan, GASTON De MARAI S, about fifty, small and deli-
cate, with a strength about him

PHI LI PPE
Hands on the heads.
CHI EF
I can't steer with nmy goddamm
feet.
CHEF
Hey, they speak American
GASTON
Who is the commandi ng of ficer?
CHI EF
| --
W LLARD
I am-- |I'"'mCaptain B.L. WIlard.
This is Chief Warrant Oficer
Phillips -- it's his boat. W
were shot up bad downriver and
need repairs and food -- we can

pay you in gold.

GASTON
Phil i ppe --

Phi | i ppe nmoves to anot her position -- Kac grabs the rope
fromthe deck and ties it to the dock

LANCE
I"l1'l help you with --

PHI LI PPE
Do not nove --

Gaston | ooks at the skyward pointed twin fifties adnmiringly.

GASTON
Fifty calibers, eh, Captain --
W LLARD
As | said, we can pay you in
gol d.
GASTON

Entirely unnecessary, Captain.

He puts down his gun -- the others do likew se --



GASTON

W share a conmon eneny -- you
are our guests.

(he steps back)
| am Gaston de marais -- this is
my famly's plantation. It has
been such for 121 years. It wll
be such after | die.
This is ny son, Philippe -- he
has fought in Al geria and held
the rank of Captain. And Henry
LeFevre -- a sergeant; he was
at Dien Bien Phu. My persona
servant, Tran Van Kac ---

Then he nmotions to the trees. A young man in a tiger suit
and three wonen come forward fromdifferent positions --
all wear bush clothing and bear weapons.

GASTON
(conti nui ng)
My youngest son -- Christian --

161 CLOSE SHOT - CHRI STI AN

He carries an M 60 machine gun in his hand -- a belt of
ammuni tion trailing off behind him

GASTON
Christian's wife -- Ann-Marie --
A tall girl, goodl ooking, but severe -- she carries an
M 16.
GASTON

(conti nui ng)
And my youngest daughter --
Cl audi ne.

162 CLOSE ON CLAUDI NE

an attractive girl about eighteen. She wears a red
par atrooper beret and a well-fitted bush suit. She carries
an M 79 grenade |auncher and plenty of amunition.

163 FULL VIEW- P.B.R - CREW GASTON, OTHERS

They stand there, exhausted and amazed. Philippe yells

in Vietnanmese -- about a dozen native men in tiger suits,
heavily arned, wal k out of the trees fromall around them
They | ook the Americans over warily and assenbl e at

Phi |l i ppe' s command.

W LLARD
Aneri can weapons?



GASTON
We took them fromthe dead.

(smiles)
Now -- | assune you want to rest,
to shower. W'l attend to your

repairs after dinner.

CHEF
Shower .

Wllard' s nmen | ook at one anot her, dazed.

W LLARD
We don't want to bother you any,
V\B--
GASTON
A man of war is never bothered to
aid an ally -- you will follow ne,
Capt ai n.
WIllard steps off -- then stops, reaches back and picks

up his M16 by the stock.

W LLARD
A habit of nen of war, sir --
you under st and.

GASTON
O course, Captain -- an
unfortunate necessity.

The nen are relieved. They pick up their weapons and
fol | ow

CH EF
What about the boat?

PHI LI PPE
My men will keep it for you --

CHI EF
Yeah -- well, I'lIl stay with the
boat .

W LLARD
Chi ef.
(pause)
Cone with us.

They | ook at each other a nmoment. The Chief shrugs

and fol | ows.

164 FULL SHOT - PLANTATION - WLLARD, GASTON, OTHERS
Gaston stops, points to a guest house off the main struc-

ture which is a typical jungle plantation house, save the
many sandbagged gun enpl acenments and barbed wire.



GASTON
A suitabl e acconpdation for
your men, captain -- you wll,
of course, be quartered with us --

He indicates that the men should follow Philippe. The
Chief is hesitant.

W LLARD
Go ahead --

Phili ppe | eads them on, muttering.

GASTON
Captain, this way.

Wllard follows -- they wal k over past the house and toward
t he jungl e, approaching a huge crater, 100 feet across and
about thirty feet deep. The bottomis filled with water and
young French and Vi et namese children swmin it. On the
opposite rim sit two nen and a woman wi th nachi ne guns.
Gaston strides up and | ooks down at the crater with pride.

GASTON
(conti nui ng)
Magni fi cent, eh, Captain?

Wl lard | ooks.

GASTON
(conti nui ng)
It is very good -- there is no
current -- It is very good. |
have never seen one like it in
all Indochina. I was in Paris
when it arrived -- do you know

what m ght have caused --

W LLARD
Looks like a two thousand pound
to ne. Yeah, a two thousand

pound bonb.
GASTON
No, |'ve seen those in Nornandy.
This is nmuch better.
(pause)

My country -- my country could
never originate this. Mgnificent.

Gaston stands in serious admration for this feat; WIllard
| ooks between himand this big hole in the ground in
anezenment .

165 |INT. WORKMEN S SHOAER - EVENI NG

A foreman's shower fromthe old plantation days. The
Chi ef steps out of it, refreshed, though still exhausted.



Lance stands there, about to step in, absolutely filthy,
caked with blood. H's reaction is odd; rather than just
stepping into the shower, he seens al nost frightened,
reluctant to step in. Chef is waiting behind him

CHEF
A hot shower, hot damm.

He pushes himforward into the water. The dirt and
caked mud go swirling off his face and shoul ders, and
he rel axes as though he suddenly remenbers what a
shower is.

166 EXT. THE DOCK - P.B.R - EVEN NG

battered and torn -- a few of Philippe' s Vietnanese
guard at the boat.

167 |INT. WLLARD S QUARTERS - EVEN NG

A beautiful European roomw th tall ceilings. Stil

el egantly furnished, although old and decayi ng.
Wllard sits in a confortable chair in the corner of
the room | ooking out over the carpet, the bed with
its elegant spread; the wash basin; the bidet. H's
battle dress is black with nuck, w th bl oodstai nes and
bur ns.

He rises fromthe chair and steps to a dresser above
which is a large mirror. There is an al bumon the
marbl e top of the dresser. He turns to a page at random

168 VI EW ON W LLARD
haggard, | ooking down at the al bum

W LLARD (V.Q)
I wondered -- how |l ong has this room
been like this; how |long has the
furniture been standing in these
pl aces?

169 VIEWON THE ALBUM

Sone ol d phot ographs of people standing around a car
inthe 20's in front of the plantation. Another picture
shows a child playing by the rubber trees near the

pl ant ati on.

W LLARD (V.Q)
Was it like this sixty years ago?
Ei ghty years? But here, even
ei ghty years is nothing.

He turns the page,



The plantation being built. Pictures of the fram ng,
skel etal agai nst the sky and jungle.

170 VI EW ON W LLARD
f asci nat ed

W LLARD (V.Q)
It was jungle, once; and it wll
be jungle, again...

171 VIEWON THE ALBUM

Onlu the very beginnings of the house; the first struc-
tures. Then another picture of the jungle site where
it was to be built.

172 CLOSE VI EW ON W LLARD

He | ooks up and sees his own face, reflected in the garish
mrror. He barely recognizes hinself.
173 MED. VIEW

WIllard | ooks at hinself in the mrror, in this odd, out-
of-tinme room

174 I NT. DI NI NG ROOM GROUP - TRACKI NG SHOT

TRACK DOMN the long table, covered with delicious food.
The P.B.R crew sits with others of the De Marais group.
The table is headed by St. LeFevre. Chef's face lights

up as he regards the wonderful European-style food.

CHEF
This food is wonderful ! | can't
believe the chef is a slope.
(turning to d ean)
Some nore?

Opposite the table, sitting next to the Chief, Lance
reaches hungrily for bread and other food with his hands.

CHEF
(conti nui ng)
Hey -- Lance.

LANCE
Huh? Ch. Um woul dya ..
woul dya pass nme the Rice-a-roni,
pl ease.

And then he |l ooks to his friends for approval.
Qur VI EW REVEALS that behind a transparent silk curtain

there is another, nore el aborate table, where the
De Marais famly is dining with Wllard. Qur VIEW MOVES



t hrough the curtain and settles in a MEDI UM VI EW of the
group.

The nmen rise as a very attractive woman enters the room
Wllard finally does as well, and she noves to the chair
next to him

GASTON
Roxanne, | hope you are feeling
better.

ROXANNE

Je vai s bien maintenant.

GASTON
May | present Captain WIlard?
He is of a paratroop reginment.
You know the difference between a
par atrooper and a regul ar sol dier,
don't you , ny dear?

ROXANNE
(smling and taking
Wl ard s hand)
Yes, they cone fromthe sky.

She sits -- there's an uneasy silence.

Wllard is caught with this exotic wonan on one side of
him and the ongoi ng conversation on the other. He is
forced to face toward Gaston, and drawn to | ook at Roxanne.

W LLARD
I would |ike to know nore about
the .. uh, plaque..

Philippe turns around, points to an el aborately scripted
wooden plaque with various tallies on it.

GASTON
Attacks repul sed, as | was sayi ng.
(hard)
This is only for this war, Captain.
Viet Cong -- 54; North Vietnanese

regul ar forces -- 15; South

Vi et nanese -- 28 -- regul ar

forces and ot herw se.
(pause)

Anericain -- 6. O course, they
wer e, perhaps, nistakes, Captain.

W LLARD
O course. | -- Once we make
our repairs, we could send word,
we coul d have you evacuat ed
from here



GASTON

Capt ai n?
W LLARD
You'll get blown outta here sone
day.
GASTON
We will never 'evacuate', Captain

-- this is our hone. Indochina is
ours; it has been so for a hundred
and twenty-one years, there is
sonmething to say for that.

W LLARD
The Vietnanese think it's theirs
-- | guess the Americans do,
t 0o.

GASTON
But we civilized it. A place
bel ongs to those who bring light
toit, don't you agree.

W LLARD
| always thought the French cane
here to get the rubber.

PHI LI PPE
Excuse me, | nust attend to ny
nen.
He gets up, and | eaves abruptely -- followed by his wife.
ROXANNE

May | ask where the Captain is
going in his little boat?

W LLARD
We were going upriver when we
got caught in a storm nma'am

GASTON
Upriver? Way upriver? There is
not hing there, only jungle.

W LLARD
Do you know that jungle?

GASTON
When | was a boy, ny father would
take me there, to hunt. There
are a few savages, but no man
can live there, no white man.

W LLARD
What about an Aneri can namned
Kurtz?

There is a pause.



GASTON
We have never heard of him

Gaston rises, and takes Roxanne's hand.

GASTON
(conti nui ng)
Bon nuit, Roxanne -- bon nuit,
Capt ai n.
Wl lard turns.
W LLARD

Good ni ght .

Gaston |l eaves. WIllard and Roxanne are |left al one. The
servants clear the table.

ROXANNE
You nust realize, Captain -- we
have | ost nuch here -- 1, ny
husband. Gaston -- his wife and
son.
W LLARD
I"msorry to hear that.
ROXANNE
(rising)
Cognac?
W LLARD
| shoul d be checking on the
boat .
ROXANNE
The war will still be here
t onor r ow.

She wal ks out of the room
W LLARD
(t hi nki ng)
| guess so.

He foll ows.

175 INT. SITTING ROOM - FULL SHOT - W LLARD AND ROXANNE
Roxanne sits, pouring a brandy, while WIllard stands.
ROXANNE

Do you mi ss your hone, Captain?
Have you soneone there?



W LLARD
No. Not really. | was discharged
fromthe arny years ago. | went hone,
wasted sone tine, bought a Mistang
Mach 1, drove it a week. Then
| re-upped for another tour. No,
everything | love is here.

ROXANNE
Then you are like us.

She reaches out to him indicating that he sit.

ROXANNE
(conti nui ng)
What will you do after the war?
W LLARD

I just follow my footsteps, one
at atime, trying to answer the
little questions and staying away
fromthe big ones.

ROXANNE
What's a big question?

W LLARD
Kurtz.
(pause)
I know you've heard of him

ROXANNE
Yes.

W LLARD
What did you hear?

ROXANNE
That strange things.. terrible
t hi ngs have occured around this
Anerican, Kurtz.

W LLARD
What t hi ngs?

ROXANNE
Gaston woul d never tell me. It
was asubj ect not to be spoken of,

Capt ai n.

W LLARD
Yes.

ROXANNE
Did you know -- deeper in the
jungle, upriver -- there are
savages?

W LLARD

I know.



ROXANNE
But Captain, | nmean -- cannibals.

A long pause. Then she | ooks at the cognac she poured for
hi m

ROXANNE
(conti nui ng)
What a pity, you don't drink.
Si nce ny husband died, there
are so many things | nust do
al one.

She takes a sip.

Wllard noves to the French doors, which have been |eft
partly open to let a breeze in. He steps onto a terrace
over |l ooki ng the river.

176 EXT. THE TERRACE - MED. VIEW- WLLARD - N GHT

A machi ne gun enpl acenent is situated on the terrace cover-
ing the front of house, fromthe river.

ROXANNE
(fromthe sitting room
Are you warm Captain?

W LLARD
The river is beautiful.

In fact, we REALIZE that he is checking the boat.

177 WLLARD S POV.

The P.B.R is under guard by a couple of Gaston's
Vi et nanese.

176 MED. VI EW ON W LLARD, ROXANNE

She, thinking it romantic to tal k about the river, comes
up behind him

ROXANNE
| spend hours watchi ng that
river fromny bedroom wi ndow.
It fascinates ne.

She noves her body close to his; and, in a nmonment, he is
ki ssi ng her.

179 CLOSE ON W LLARD, ROXANNE

One eye steals another | ook at the P.B.R



180 VIEWON THE P.B.R

Two of the guards leave -- two remmin, getting ready
for the |l ong night.

181 VIEWON W LLARD, ROXANNE - ON THE TERRACE

Hi s hands wander over her body as she clings to him Then
she takes his hand, and | eads himback into the sitting
room and up the stairs.

182 I NT. ROXANNE' S ROOM - FULL VI EW

It is dark. She leads himinto her room and cl oses the
door. He stands there. In the center of the roomis a

| arge canopi ed bed with nmosquito netting hangi ng down over
it. The wi ndows al so have netting and barbed wire --

there is a .30 calibre machine gun nount in the far one.
He | ook around. she goes over to the bed, and turns

down the sheets. Then she slips out of her dress and
stands there facing him

He puts down his gun and strips off his shirt. She |ays
down on the bed and watches him
ROXANNE
| have been lonely here, Captain.

He moves to her, slipping into the bed. M16 is
| eani ng agai nst the wall in his reach

FADE QUT.

183 EXT. ROXANNE' S TERRACE - NI GHT

We can VIEWinto the room as WIllard has silently
slipped out of her bed, and is a dark sinister figure
kneeling in final preparations for going out in the
ni ght .

Wt hout a sound, he cones out to the terrace, and
scal es down the wall of the old building, disappearing
into the darkness.

184 EXT. THE DOCK - P.B.R - N GHT

Two Vi etnanmese guard the P.B.R -- suddenly, feet first,
the first disappears into the thicket.

185 CLOSE VI EW ON W LLARD

in the thicket; we realize he has just killed the man with
a knife. Wllard stal ks the second guard and makes quick

work of himwith his knife. He even enjoys it. Silently,
he drags the body out of sight.



186 MED. VIEWON THE P.B.R

The dark figure boards the boat silently. He di sappears
into the hold.

187 NEW VI EW

He lifts out several cases of supplies, working quickly,
with a grace that indicates he is a man who has done his
best work al one, and at night.

CUT TO

188 I NT. ROXANNE' S ROOM - CLOSE SHOT - WLLARD - MORNI NG

He sl eeps soundly alone in the bed - we HEAR SOVEONE
nmovi ng around in the room He wakes suddenly -- PULL
BACK TO REVEAL Roxanne combi ng her hair and buttoning up
her bl ouse. She notices he is awake and sniles.

ROXANNE
I will fix you breakfast.

He starts to get up.

W LLARD
I'"'mafraid | won't have tine --
| gotta --

ROXANNE
Whe you reach the boat you will
find that half your fifty calibre
stores -- a case of grenades, a
nortar and two M16's and a
case of clips are being
transfered to us by your order.

He stops -- seem ngly stunned.
W LLARD
So that's it.
ROXANNE
You may think what you w sh,
Captain, but | like you very
nmuch.
She turns to go.
W LLARD

What if | say no.

ROXANNE
Then Philippe will have to kil
all of you.

She | eaves.



189 EXT. DOCK - FULL SHOT - WLLARD, OTHERS

He wal ks down onto the dock. Gaston's nmen are transferring
ammuni ti on boxes.

Gaston is standing with Philippe, who are covering the
Chief and crew with M 16's.

GASTON
Two of my men deserted | ast
night. It happens fromtine
to time. | assunme ny daughter
told you of our conditions.

W LLARD
Your daughter.

CHI EF
They taking half our anmmo,
Captain -- said it was your orders

He pauses for a second.

W LLARD
That's right -- | did.

The Chief spits in the water disgustedly and starts the
engines. Wllard | ooks hard at Gaston

W LLARD
| guess this is whAt nen of war
do -- eh?

GASTON

We endure, captain -- you can
bl ow up the house and we will
live in the cellar -- destroy
that and we'll dig a hole in the
jungle and sleep on it. Burn
the forest and we'll hide in
the swanp. all the while, we
do but one thing -- clean the
bl ood of f our bayonets.

(pause)
Au revoir, Captain.

190 LONG SHOT - DOCK - P.B.R

Wllard clinbs on board and it pulls away.

191 EXT. P.B.R - MED. SHOT - WLLARD, CHI EF

The BOAT ROARS out across the river. The Chief | ooks over
at Wllard. They stare at each other for a noment.



CHI EF
Next time we get in a good fire
fight -- 1'd like to know how
she was, Captain.

Wllard just snmles at the Chief. he | eans over and pulls

up a floorboard -- the nen stare in amezenent; it contains
the contents of all those anmp boxes. .50 calibre; clips;
gr enades.
CHEF
Holy shit.
CLEAN

What did you put in all those
amm boxes?

W LLARD
Rocks, sand -- those two nen
who deserted

CHI EF
When' d you do it?

W LLARD
Whil e you were sl eeping.

He lets the board drop.

Wl lard noves to the back of the boat.

192 FULL SHOT - P.B.R - RIVER , CREW

The river has narrowed and runs swifter -- the water dark
and deep. The trees are higher in this area and nuch of
the river is shaded on one side. There is no undergrowt h,
just the tall trees and fernms. They nove ahead at half
speed, alert, ready for anything.

W LLARD (V.Q)
We noved deeper and deeper into
the jungle. It was very quiet
there. It was |ike wandering on
a prehistoric planet, an unknown
world ... where the nmen thought
they crawled to, | don't know.
For ne, we craw ed toward Kurtz --
excl usi vel y.

Wl lard | ooks out ahead and points.
They all turn their guns in that direction. W PAN TO
REVEAL a snall village of huts along the bank.

193 FULL SHOT - DI FFERENT ANGLE - VI LLAGE



194 POV. OF THE P.B.R

They pass in front of the village which is rundown and
conpletely deserted. The huts are on stilts to avoid the
flooding of the river -- they are just skel etons of what
t hey once were.

CHEF (O S.)
Fl ood.

CH EF (O S.)
No -- nmpbst of '"emare still
standing -- night've been
di sease

W LLARD (O S.)
| don't know -- there'd stil
be sonme sign -- it's just like

the one this norning.

DI SSCLVE TO

195 POV BOAT - FULL SHOT - JUNGLE

The canopy of trees grows taller and stretches out across
the river filtering the sun. The forest itself has grown
darker and nmore twisted with ferns and creepers. Strange

birds fly out of the trees as the boat passes -- a huge
snake slips along an overheading |inb. The depth of the
jungle is dark, omnous -- yet cool and strangely inviting.

196 FULL SHOT - BOAT - JUNGLE

Suddenly the river widens, the trees give way to marsh
and as they emerge into the light a strange shadow falls
upon the boat. It is the shadow cast by an enornous
vertical tail section of a B-52 bonber thrusting out from
the nmud. Pieces of alum numhang | oosely fromit, oxi-
dizing in the sun. Creepers have already started to grow
up around its heights -- the jungle is claimng it. But
once under its shadow, they have passed a gateway. A
gateway to paradi se.

The river widens and the trees at its edge are soft and
seductive. The hills beyond are purple and lush. Strange
orange colored water-fow swimlazily out of their way.
The water itself is glass snooth and black as if there
were no bottom The sun is warm and the breeze gentle
and |aced with wild gardenians. It is indeed the nopst
peaceful valley in all the world and each man | ooks upon
it and has never known such a sense of peace and well -
bei ng.

Each man in his heart feels a need to stay -- his sou
cries to stop -- stop their madness -- this spiral into
hel I .

Here is all that can be had of earth. But no hand noves.



The boat drifts on its owmn toward a hole at the end of
the clearing. A hole into the jungle fromwhich a

dar kness perneats. The boat follows the river into this
hol e.

DI SSOLVE TO
197 FULL SHOT - P.B.R - RIVER - DAWN
The skull looms in the f.g. -- the P.B.R is pulled back
about seventy yards -- Early norning mist still hangs on
the water -- as it clears, we SEE another post and skulls

on the opposite bank, It is strangely quiet.

CHI EF
-- Al'l right, Lance --

Lance's TWN FIFTIES split the silence as they POUR into
the skulls on the opposite bank -- Suddenly there is a
tremendous EXPLOSI ON and SECONDARY ONES from the jungle
as shrapnel rips into the jungle and water from CLAYMORE
M NES obviously set to cover the nound of skulls. The
snoke cl ears.

LANCE
The ot her one --

W LLARD
No -- leave it --

CH EF

Way -- Charlie put it there to kill --

W LLARD
Thta's not Charlie's work --

There is sil ence.
W LLARD

Whoever put'emthere didn't do it
to kill people -- They put 'emup

as signs --
CHI EF
Si gns?
W LLARD
Yeah -- like keep out --
WIllard notions -- the Chief accelerates -- they nove ahead

past the snoking nmound.

198 EXT. THE RIVER - FOG - DAY

The P.B. R pushed deeper into this nysterious area. M st
swells in and around the river, as the boat noves into
an obscure fog. The Chief cuts the engine, and they coast.



W LLARD (V.Q)
Toward the night of the fifth
day out of Do Lung Bridge, we
j udged oursel ves about eight
nmles fromKurtz' base
Everything was still, the trees,
the creepers, even the brush
seenmed like it had been changed
into sone kind of stone. It was
unnatural, like a trance. Not
a sound could be heard. | began
to think I was deaf -- then the
fog cane suddenly, and | was
blind too.

The boat di sappears in the thick fog.

199 WMED. CLOSE ON W LLARD

We catch glinpses of him even though we are close.

W LLARD
Li st en.

CH EF
What is it?

W LLARD
Li st en.

They are silent. W can HEAR t he nobst omni nous SOUND
COM NG FROM THE BANKS. The GROANI NG, OR WAILING .. of
HUNDREDS OF MEN

CHI EF
They're on the banks of the
river.

200 VI EW ON LANCE

Frantically, he swings the twin fifties around.

LANCE
Jesus !
201 VIEWON CHI EF
We can barely SEE him-- in and out of the fog.
CHI EF
No, Lance. Not while you can't

See.

202 VIEWON W LLARD

listening. The SOUND | S TERRI BLE, HORRI FYI NG



CHI EF
WIl they attack?

W LLARD
If they have boats ... or
canoes... they'd get lost in
the fog. W can't nove either --
we'll end up on the shore.

CHEF
God. .

LANCE

Sounds |i ke hundreds of them

W LLARD
Shhhhhh.

The CHORUS OF GROANS in unbearable. But it is not ahostile
cahnt; or a war chant, but rather the SOUND OF HUVAN
ANGUI SH.

W LLARD
(conti nui ng)
It doesn't sound hostile --
it sounds like they've seen us
comng and it sounds like --
| don't know, a funeral. |
don't under st and.

203 VI EW ON LANCE

A glinpse of him alnost in tears. W then SEE glinpses,
fog noving, of all the men on the P.B. R

DI SSCLVE TO

204 MED. VIEW- THE P.B.R

MOVI NG THROUGH the thinning m st. The Navy craft proceeds
cautiously.

W LLARD (V.Q)
Two hours after the fog lifted,
we noved slowy to a spot we
t hought was roughly a mle and
a half below Kurtz's canp. W
approached a | ong sand- bank
stretching down the niddle of
the river.

CHI EF
Whi ch way? Right or left?



W LLARD
Who knows? Ri ght.

CHI EF
Looks pretty shall ow

The P.B. R noves toard the right-nost channel. Chef
takes a |l ong pol e and begi ns soundi ng dept h.

205 VIEWON W LLARD

The nmen are really tense now -- Lances swivels his gun from
bank to bank.

Chi ef keeps his fingers on an M16. Wl ard
t akes out the TOP SECRET packet he received at Do Lung.

Tears it open. W MOVE IN ON him

W LLARD

(reading)
Upon reachi ng objective. Target
key personnel and commence
operation. Should difficulty
arise fromwhich extraction is
i mpossi bl e, break radi o silence
Com Sec Conmand code Strong Arm - -
i ndi cate purgative air strike --
code -- Street Gang.

(pause)
Purgative air strike ! Purgative
They'd kill me too

Suddenly Chef lays out flat on the bow. Hundreds
and hundreds of slender sticks fly onto the P.B. R
rattling agai nst the boat.

CHI EF

Shit ! Fucking arrows ! They're
shooting fucking arrows at us.

206 CLOSE ON W LLARD

| ooki ng toward the banks.

207 WLLARD S POV

Frags of men -- naked linbs, arns, breasts, glaring eyes
entangl ed in the dense jungle gloom And hundreds of
pat heti ¢ wooden arrows flying out toward them



208 VIEWON THE P. B. R

crazily zig-zagging up the river in the mdst of the
chil di sh assault.

W LLARD
Steer her right.

209 VIEWON THE P.B. R

arrows hitting the deck. The men open up everything
they've got. Lance is FIRING the two fifties wildly.

W LLARD
Keep goi ng.. keep going.
They're just fucking sticks !
Chief, stay at the helm

But Chief seens out of control -- he lets the clip of his
M 16 go. Then slowy lets the rifle fall out of his hands,
and falls to Wllard' s feet, a prinmtive spear having
caught himright through the ribs. Wllard | ooks down in
horror.

210 VIEWON CH EF

laying at Wllard's feet -- the |long spear through him
bl eeding onto Wllard' s boots. He | ooks up at Wl ard,
about to say sonething.

CHI EF
A spear?

He di es.

211 MED. VIEWON THE P.B.R

The nen are still crazily FIRINGinto the enpty jungle
long after those who attacked beat their retreat.

W LLARD
Stop it. Stop it !

Slowy he pulls his boots fromunder Chief. They are
absol utely soaked in blood. He is stunned -- sits down
and begins to unlace the bl oody boots, and take them off.

LANCE
Chi ef' s dead.

Wl lard unlaces the other boot, and holds the bl oody boot
in his hand.



W LLARD (V.Q)

It was the strangest thing --

| don't know that | can explain
it. Two of ny men dead, and all
| could think of was whet her
Kurtz was dead too. That's al

| wanted: to see Kurtz, to hear
Kurtz.

He starts to w pe the blood off the boot.

W LLARD (V.Q)
(conti nui ng)

Sonehow, in the mddle of this ..

carnival, Kurtz had grown into
sonmething -- a gifted officer;
a great man.

Sonmehow, he was the only I|ight
in this hopel ess, hopel ess

dar kness.

And now | was too late --

he was probably gone, disappeared..

by a grenade rolled into his

tent -- or by sone spear on the head.

Christ, | felt like howing |like

those animals in the fog.

212 EXT. THE BOAT AT MARI NA DEL REY - N GHT

The people at Charlie's cocktail party on the boat.
Sone flashbul bs are going of f. Sone people are dancing
to the MUSIC. OUR VI EW MOVES SLOALY TOMRD Wl ard, on

t he edge of the party.

W LLARD (V.Q)
Here they are in Los Angel es.
Everything is safe. There's a
super mar ket around the corner,
the police station around the
other. It would seemridicul ous
to themthat | was shot to hel

because | had lost the privil ege

of listening to the nysterious
Col onel Kurt z.

(pause)
O course | was wong. He was
waiting for me. Kurtz was alive
and he was waiting for ne.

213 EXT. THE RIVER - P.B. R DAY

DI SSCLVE TO

The P.B.R noving up the river. The nmen are practically
in a trance now, |ooking at the banks of the river. They
don”t even nmke an effort to touch their weapons.



214 VWHAT THEY SEE

Hundr eds and hundreds of Montagnard natives -- dressed
in the nost ornate and prinitive manner: feathers, parts
of birds and animals; cod-pieces -- all in body and face

pai nt of the npbst savage nature. But there is a purity
about them nen and boys, standi ng passively watching
the small Navy craft flying the strange flag of red,
whi te and bl ue.

215 VIEWON THE P.B. R

The nmen of the crew are not the same nen who began this
voyage. Their manner is |lifeless as though in a trance.
The vari ous decorations and paraphenelia that they have
pi cked up al ong the way seem oddly rel evant to the
savages that stand before them The Chef has made a

hat of birdfeathers; Lance's face has been painted with
mud under the eyes to block the glare of the sun. He
wears certain animal skins; trinkets; some animal teeth.
Their uni forms have been torn and patched throughout the
difficult journey. They start to nove to their gun

posi tions.

W LLARD
Just stand here with me where
they can see us. Do not hing.

216 VIEWFROM BEHI ND THE P. B. R

MOVI NG SLOALY TOMARD the fantastic human wal |l of feathers
and war paint, standing on canoes across the river. The
men on the crew stand in a group, their hands visibly

wi t hout weapons. The natives standing across the river
make no hostile gestures as they approach. They accept
the small boat nmoving toward themwith a sort of inevi-
tability. The boat noves cl oser, approaches the wall of
feathers -- which slowy and automatically gives away, in
alnost a ritual of birth, undulating, allowing the little
boat to penetrate.

217 VIEWON W LLARD

Mus on his face (to protect it fromthe sun), the pal ns
of some jungle vegetation protecting his head, he |ooks
something like atribal chieftan himself. H s intuition

was right. He senses that they would be allowed to pass.



218 FULL VIEWON THE RI VER
Hundr eds of Mbntagnards who had been lining the river
now run, absolutely silently, along the banks, keeping

pace with the P.B.R There is no hostility in these
faces, only curiosity and a sort of grief.

219 VIEWON WLLARD, THE CREW

They | ook up toward the bank.

220 THEI R POV

The tenple at NU MUNG BA, a fortified encanprment, built
around the ruins of a former Canbodian civilization.
Stone walls, barbed wire, cracked pyram ds and rows and
rows of Escher-1like sandbags arranged in an endl ess naze
around the fortress.

221 VIEWON W LLARD

He picks up his field glasses and | ooks through.

222 WLLARD S POV - THROUGH GLASSES

A sign entangled in the barbed wire -- its lettering
strict and mlitary:

FOURTH SPECI AL FORCES
M SSI ON F- 82
NU MUNG BA

The GLASSES POV MOVES REVEALI NG anot her sign witten in
a wild psychedelic hand.

OUR MOTTG  APOCALYPSE NOW !
The POV OF THE GLASSES MOVE once againh and cone upon an
ast oni shed sight, a black man dressed in a tatter of
colored fabrics, feathers, and an Australian bush hat.
He | ooks something like a nulti-colored harl equin wavi ng
frantically to the P.B.R The POV OF THE GLASSES MOVE
OFF of him
223 VIEW ON W LLARD

not believing what he's just seen.

224 THE GLASSES POV

Once again the young bl ack man i s now waving his
Australian hat.



225 VIEWON THE P.B. R
Wl lard shouts out to the starnge greeter.

W LLARD
We' ve been attacked.

AUSTRALI AN
(shouting back)
I know, | know, it's all right.
Cone in this way. It's nined
over there. This way. It's
all right.

WIllard | ook at Chef who is at the helm He shrugs and
they do as this man says. The P.B.R noves towards the
water's edge where there is a dock covered with concertina
wire. The odd Australian stands waving his hat, guiding
them safely in.

A thick greasy snoke hangs fromfires that burn near the
fort; fresh shell craters indicate a recent battle. Near
the dock there is a tangled clunp of corpses -- half sub-
merged in the water. Qther piles of bodies lie about, some
of themon fire. Fire literally burns fromout of the
ground. Chef nods at the bodies.

CHEF
Charlie?
W LLARD
Looks that way.
CHEF
(1 ooking at the Australian)
Who' s he?
W LLARD
God knows.

The boat pulls up. The Australian harl equin hops on
board; the crew regards himwi th their dark faces splat-
tered with nmud and bl ood.

W LLARD
(conti nui ng)
Who the hell are you?

AUSTRALI AN
Moonby. Got any W nstons?
W LLARD
Moonby what ?
AUSTRALI AN

Moonby, 4th battalion, Roya
Australian Regi nment, Task Force.
Ex- Cor poral Mbonby, desert ed.



W LLARD
(incredul ously, indicating
the hundreds of natives)
What is this?

MOONBY
Oh, they're sinple enough peopl e.
It's good to see you, baby.
Nobody has any W nstons?

Chef automatically offers Monby a W nston.

MOONBY
This boat's a ness.

W LLARD
Where's Kurtz? | want to talk
to him

MOONBY
Oh, you don't talk to Col one
Kurtz.
(he puffs, then smles)
You listen to him God, these

are good. | kept these people
of f you, you know. It wasn't
easy.
W LLARD
Why did they attack us?
MOONBY
Sinmple. They don't want himto
go.
W LLARD

You're Australian?

MOONBY
Pre-Australian, actually. But
I'd dig goin' to California.
I"m California dreamin'.

W LLARD
(al rost to hinsel f)
So Kurtz is alive.

MOONBY
Kurtz. | tell you, that man
has enl arged mny mind.

He opens his arns wide, to indicate the breadth of
nm nd' s expansi on.



MOONBY
(conti nui ng)
But lemre tell you, he is the
nost dangerous thing in every
way that |'ve cone on so far.
He wanted to shoot nme. The

first thing he said is, 'I''m
goi ng to shoot you because you
are a deserter.' | said

didn't desert fromyour arny,
| deserted fromny arny. He
said, 'I'"'mgoing to shoot you
just the sane.

W LLARD
Why didn't he shoot you?

MOONBY

I've asked mysel f that question
| said to nyself, why didn't he
shoot ne? He didn't shoot ne,
because | had a stash like you
woul dn't believe. | hid it in
the jungle; the wealth of the
Orient: Marijuana -- Hashi sh

-- Opium-- cocaine -- uncut
Heroin; the Gold of the Gol den
Triangle. and Acid -- | nake

Kool ai d t hat nakes purple Oasley
come on like piss. Now |I'm

Kurtz' own Disciple -- | listen
he tal ks. About everything
Everything. | forgot there's

such a thing as sleep. Everything.
O love, too.

CHEF
Love?

MOONBY
Oh, no, not what you think..
Cosmic |ove. He made ne see
things -- things, you know

The whol e time Moonby is chattering on, Wllard has
pi cked up his field glasses and scans the fortress.

226 WLLARD S POV - THROUGH THE FI ELD GLASSES

Men in small groups, huddl ed over food.

Now he settles on the entrance in the tenmple. There
are stakes in front, and on top of themare horrible
shrunken heads.



227 BACK TO SCENE

W LLARD
Sounds |i ke he's gone crazy.
MOONBY
No, Col onel Kurtz couldn't be
crazy -- if you heard himtalk,

just last week, you'd never think
he was crazy.

W LLARD
Is that where he is? By the
shrunken heads.

MOONBY
Those heads, yes. Wll, the
rebels. .

W LLARD

(to his men)
We're going ashore. Tie her up
-- and | eave your guns up, Lance.

LANCE
What ?

W LLARD
Bring your rifles, that's all.
(1 ooki ng at Mbonby)
Take us to him

MOONBY
Ri ght on -- he's been waiting
for --

W LLARD
And shut up.

Moonby nods and shrugs, and hops off the P.B.R willard
and the men foll ow.

228 MOWING VIEW- W LLARD, MOONBY AND THE CREW

As they proceed closer to the fortress-tenple, nen appear
where a nonment before there was only jungle.

They are nostly Mntagnards, but far nore savage | ooking
than any we've seen before. They wear only I oinclothes
and bandoliers of amunition. their bodies are painted
in strange patterns. They carry Arnmy M 16's, Russian
AK-47's and a wide variety of knives and clubs. Wnen
emerge fromthe brush as well. they are armed and

equal ly primtive | ooking. Interspersed anpbng t hem

are a fewtaller nen with paler skins, with the remants
of Army insignia on them The paint on their bodies is,

i f anything nmore bizarre. W CONTI NUE TO MOVE ACRCSS
the entire group up to the stone gates of the fort,
where thirty or so nore are seen sil houetted agai nst



the sky. Wllard and his nmen | ook up at people nore
primtive and nore savage than any since the tine
of Captain Cook.

They encounter, in the center of the group, what once
appears to have been an Anerican. he is tall, gaunt,
wears a flak jacket, but is otherw se naked, save a

| oi ncl ot h.

His face is darkened fromdirt, battle snoke,

strange canoufl age patterns. Hi s hair and beard are
long, matted with nud and grease. He carries an AK-47
decorated with scal ps and human ears. W/l Il ard approaches
this beast, who seens shy and retiring.

W LLARD
Who are you?

MOONBY
(breaking in)
H's name is..

W LLARD
I'"'mnot ever goin' to tell you
to shut up again.

Moonby shuts up. The MAN tries to speak, but nothing
cones out. He is dunmbstrucked at seeing them as they
are to see him

MAN
Col by. Exec. officer, A-Team..
Speci al Forces. F-82 -- Col.
Wal ter Kurtz, commandi ng.

W LLARD
What happened here?
COLBY
What -- happened here.
W LLARD
Charlie?
COLBY
NVA regul ars. They're coning
again tonight. Tet -- their
big -- assault.
Wllard is the man in the mddle -- he doesn't know what

to say to this man, but he understands the forces that
pounded him He takes his arm

229 REVERSE ON COLBY

| ooks at WIlard, not understanding.



230 REVERSE ON W LLARD
Six nonths later, and he and Col by woul d be identi cal

W LLARD
' mtaki ng you back

Moonby sl aps hinself in the head with his hand.

MOONBY
Oh, no, don’t say that.

COLBY
Take us back. Take us back
But, the operation -- the team
Col onel Kurtz has such plans for
-- the team

W LLARD

Take me to him Major.

Col by starts, and then, seeing the shrunken heads on
pol es, he turns, agitated, to WIllard:

COLBY
I had nothing to do with these
operations -- | did not do the
pl anni ng -- none of us did.
It was all Colonel Kurtz -- he
was the genius. You'll see --
the genius of our Col onel. He
shoul d be nade a Ceneral, don't
you think? A CGeneral? It's..

Suddenly, frightened, he stops. Wthout |ooking Wllard
knows that Kurtz is standing behind him He turns.

Kurtz has stepped out from his headquarters: He is

a powerful man, though obviously very ill. He slowy
attenpts to pull the remmants of his uniformtogether
though it is ripped and bl oodi ed, and now conbi ned with
primtive ornaments designating hima tribal chief, as
well as his U S. A Colonel's insignia. He is feverish,
with | ong bl onde hair and beautiful features. His eyes
al nost hypnotize. H's mdsection is bandaged from what
seens to be a serious wound.

232 VIEWON W LLARD

This is not what he expected. He is quiet, and then,
automatically, he cones to an attention



W LLARD

Col onel Kurtz, | guess.
KURTZ

I'"'m Kurtz.
W LLARD

(he sal utes)
Captain B.L. Wllard reporting
his presence, sir.

233 VI EW ON KURTZ

| ooking at hima long time. Then he returns the salute,
and simply:

KURTZ
At ease..
(pause, as he regards him
Sit down.

234 MED. VIEW

There is, of course, no chair or anything like a chair
But behind and around him Kurtz's men begin to sit on

t he ground, cross-legged. Finally, Wllard sits as well.
Then Kurtz does.

Moonby lights a joint, and passes it respectfully to
Kurtz -- throughout the scene, the joint is passed from
man to man, ritualistically.

KURTZ
(sl owy)
Why did you cone to ... ny province
W LLARD
W were attacked -- down river.
We need supplies and nedica
hel p.
KURTZ
You were not coning here, to
see ne?
W LLARD

(finding it nore and
more difficult to go
on with this lie)

No -- no, sir.



KURTZ

You cane up ny river -- in that
smal | boat. So sinple. |
al ways thought the final justice
woul d cone fromthe sky, |ike
we did.

(pause)
You are the final justice,
aren't you?

W LLARD
What do you mnean, Col onel ?

KURTZ
(gently)
What ot her reason could you
have cone? A Captain. Ranger.
Par atrooper. Graduate of the
Recondo School. Am 1 right
about these things?

W LLARD
You know you're right.

There is a clear, incredible intelligence about this nan.

KURTZ
Then t he Agency approached you
Maybe in a bar in Quinon or
Pl ei ku. Sinple. A year's pay
for one life. Perhaps a village
el der, or a tax collector.
Nobody' s orders but your own.
Exciting work.

235 CLOSE ON W LLARD

He remmins silent.

236 CLOSE ON KURTZ
He sml es.

KURTZ
You' ve spent tonme at the Roya
Tracki ng School of Ml aysi a.
| can tell fromthe way the
| aces on your boots are tied.
| understand you, Captain. W
under st and each ot her.

There is a long pause, as the two nen regard each ot her
Then Wllard reaches to his holstered .45 -- withdraws
it, and places it on the dirt before Kurtz, as an act
assuring Kurtz that he is not an assasin.

W LLARD
Do you know nme?



KURTZ
Yes.

Kurtz reaches down; takes the .45 -- and w t hout anot her
word or gesture, shoots and kills a man.

KURTZ
(conti nui ng)
Do you know ne ?

He throws the .45 back on the dirt. Rises, and wal ks
back into the cavernous headquarters behind the shrunken
heads. Myonby scanpers off after him a respectfu

di stance behind. Even Wllard is stunned.

CHEF
Holy shit.

237 EXT. KURTZ'S OUTPOST - FULL VIEW- TWLI GHT

Dotted with canpfires; Mntagnard famlies -- it is like
a primtive civilization.

238 VIEWBY THE TEMPLE WALL

Wllard is alone by a canpfire -- his M16 | eans by a wall
next to him He is exhausted.

Lance sleeps by the fire, a little distance away. Chef
approaches, crouches down.

CHEF
Captain -- they've been probed
all this week -- Cong and NVA
regul ars. There's gonna be a
big offense any tine.

W LLARD
I know.

Lance stirs; starts to wake up.

CHEF
What are we doi ng here?
W LLARD
Kurtz. |'m supposed to kill him
just like he said.
KURTZ
Yeah, | can see that. He's

fuckin nuts --

W LLARD
Yeah.



CHEF
He killed that guy w thout feeling
anyt hi ng.

W LLARD
Not a thing.

CHEF
When you kill Cong, don't you
feel something.

W LLARD
Sur e.
(t hi nki ng)
Recoil... | feel the recoil of
my rifle.

Wllard rises. Chef |ooks at him confused and frightened.

239 FULL SHOT - WALL - WLLARD, CHEF , LANCE

WIllard wal ks along the top of a thick wall -- sandbagged
and dug out every so often for an M60 or a nortar
enpl acenent .

W1d | ooki ng savages nman these guns, and seemto bow
to Wllard as he passes.

W LLARD
This is good -- triple overlapping
fields of fire -- walls so thick
ordinary artillery just cleans
the nmoss of f their surfaces.

A woman tentatively noves to WIllard, bow ng, and then
runs off to her bunker

WE ARE TRACKING with them as they nove past the groups

of people, huddled by their fires... men, wonen and
children. Skulls, shrunken and ot herw se hang from
every hut -- adorn every sandbagged bunker -- dried

scal ps hang from barbed wire. A child is chew ng on
a big piece of alnpst raw neat.

W LLARD
(conti nui ng)
I've done things, when | was
alone in the jungle -- that |
never told anyone about.

They continue past amount where the shattered w eck of
hal f a helicopter is laying. It has been altered and
fortified with sandbags and concertina wire. The weck
lays on its side so that a 7.62 mni-gun that was nounted
there sticks up above the sandbags. The enpl acerment is
built on anpbund so the gun commands a clear field of

fire into the jungle beyond.



Sone Americans, barely recognizible because of their
beards and savage nmanner, sit near the gun. Severa
Mont agnard children giggle at their feet and play with
bayonet s.

CHEF
This is evil -- evil, Captain.
We're all gonna die here

W LLARD
Yeah, | know

CHEF
| don't get it -- You said your
nmssion was to kill him Let's

do it, an' get our asses outta
here. This Kurtz is ruining the
war; | mean, this don't | ook
good for America

W LLARD
(lost in his thoughts)
he's an amazing officer.

CHEF
You got to kill this sonuvabitch
-- Lance and nme, we don'’t
under stand none of this -- Jesus,
Captain -- | don't wanna die here
-- Do it quick.

Lance just stands there; his eyes vacant.. He sort of
nods, sucking a joint.

W LLARD
Yeah. | know.

He t hi nks.

240 I NT. KURTZ HEADQUARTERS - N GHT

VIEWFROM INSIDE -- WIIlard approaches the stakes with
t he shrunken heads. Chef and Lance with him WIllard
steps in -- Lance and the Chef crouch outside, waiting.

241 WLLARD S VI EW

An austere stone savern in the tenple: Kurtz's head-
quarters. Electric lights hanging in odd contrast to the
anci ent stone. W SEE what is left of the maps and ot her
mlitary charts -- they had been tacked up on big boards,
but have now fallen into decayed di suse.

There are other indications of the nbdern headquarters
this had been. Now all those things are no | onger inpor-
tant. Kurtz sits alone, slunped back in a w cker chair
There is a | arge wooden planning table next to him wth
maps, |lanps and apile of debris that is practically

gar bage. There are native decorations to ward off evi



spirits; and graffiti on the stone walls, things ranging
fromm"Viet Nam love it or leave it" to quotes of Nietzsche
"Nothing is true -- everything is permtted."

Moonby, who had been crouching in a corner, noves to
W1l ard.

MOONBY
He's asleep -- don't bother him

KURTZ
I''m awake.

WIllard steps in closer. Kurtz |ooks to Monby.

KURTZ
(conti nui ng)
You. Get out.

Moonby hesitates -- not wanting to | eave himalone with
Wl ard.

KURTZ
(conti nui ng; suddenly)
| said get the fuck out !
(to hinself)
I"'mgoing to kill the little
weirdo nysel f tonorrow
(he shows sone pain
when moving his
m dsecti on)
He”s only stayed alive this |ong
because he's a good orderly and
medi c. He knows how to use a
hypodermi c.

W LLARD
You' re gonna get hit tonight,
bad -- a whol e regi ment of NVA
regul ars.

KURTZ
That's right, the little gook-
pricks. But they are noble
little gook-pricks, noble.
Because they fight with their
guts, like animals. And for an
idea ! That's rich. W fight
wi t h ingeni ous nmachi nes and
fire, Iike Gods, and for nothing.
But I'Il call in a mjor blotto
airstrike tonight. W'll have
ourselves a helluva airstrike
tonight, a lightshow How do
you |l i ke The Doors': 'C non Baby
Light My Fire...'

Wl lard shrugs.



KURTZ
(conti nui ng)

Do you?
W LLARD
Yeah, | like it...
KURTZ
| love it.

He rests back, grinning.

W LLARD
You' ve gone crazy.
KURTZ
(angrily)
No. My thinking is clear.
(calmy)

But nmy soul has gone nad.

Suddenly Kurtz is seized with a terrible pain fromhis
stomach wound. He groans horribly, clutching at it. He
literally falls fromhis chair onto the dirt floor

KURTZ
(conti nui ng)
My gut -- Ch, Christ, ny gut !
Wl lard | eans over him checking the seriousness of the
wound.

242 EXT. THE HEADQUARTERS - NI GHT

Lance is crouching by the stone entrance -- Chef |eans in,
wi t nessing the proceedi ngs inside.

CHEF
(rmuttering)
Kill him-- come on, why don't

you kill him

243 | NT. THE HEADQUARTERS - MED, VIEW- KURTZ AND W LLARD -
NI GHT

Wl ard exan ning the wound.

KURTZ
(in pain)
Oh shit -- on the table; norphine.

WIllard noves to the table, opens the medical packet. He
t akes out a norphine capsule, |eans over the withing
Kurtz and injects himwth the drug.



Wl lard qui
frightened,

KURTZ
(conti nui ng; | ooking
up in pain)
You see how stupid it would have
been to blow out ny brains? I'm
dying fromthe gut anyway.

ckly prepares another shot. Kurtz,
hol ds up hi s hand.

KURTZ
(conti nui ng)
No -- | don't want to sleep
| want to think. Water. G ve
nme water.

W LLARD
You can't have water after
nmor phi ne.

KURTZ
Still playing by the rules.
(al nost
af fecti onatel y)
You're a dam good kil er.

W LLARD
(still holding the
second nor phi ne)
How s the pain?

KURTZ
How s yours?
W LLARD
| can handle it.
KURTZ
Pain is easy to handle -- but

nobility.. the nobility of a
man i s judged by how much Truth
he can handl e.

W LLARD
What Trut h?

truly



KURTZ

The truth that you were sent
here to nurder ne, ans so far
you haven't done it. And do
you know why?

(1 ooks at him
Yes, you know why.

(he 1 ooks)
Your mission makes about as rnuch
sense as those idiots who sent
you on it. Asshole ! Schnuck !
How | ong does it take you to
figure out that nobody knows
what they're doing here.

(col dly)
Except ne.

He rests back. The drug is beginning to take effect.

KURTZ
(conti nui ng)
G nme wat er.

W LLARD
No wat er.

KURTZ
You know what you're doi ng?
You are interfering with ny
pl ans !

He craw s in pain toward the canteen Wl Il ard wat ches
hi m i npassi vel y.

KURTZ
(conti nui ng)
This water's got Moonby's acid
init --

He drinks sloppily fromthe canteen, water spilling al
over. Then he throws the canteen to WI I ard.

KURTZ
(conti nui ng)
Drink it -- drink it for tonight.
Think of it. A whole reginment
of those shitty little Cong --

War. Total war -- war |ike you've
never known it. It's beautifu
-- you'll love it. Trust ne

244 EXT. THE HEADQUARTERS - MED. VIEW - LANCE AND CHEF - NI GHT

We can SEE into the headquarters: Kurtz offers the canteen
to Wllard. Chef is terrified -- Lance is stoned out.



CHEF
Lance -- the fucker's not gonna
doit.

KURTZ
Goddamm -- You've gotta dig
napal m on Speed, too. It's
spectacul ar, you'll see.

Lance stands up holding his M16, [ooks into the cavern
wi th Chef.

245 | NT. HEADQUARTERS - NI GHT

WIllard stands there, holding the norphine needle in his
hand.

KURTZ
Look into the jungle. You can't --
it's too terrible. You have to
snear yourself with warpaint to

|l ook at it -- you have to be a
canni bal
(whi sper ed)

That's why warpai nt was invented.
Then it becones your jungle.

WIllard shoots hinmself in the armw th the norphine.

W LLARD
How did we get here?
KURTZ
Because of all the things we do,
the thing we do best -- is lie.
W LLARD
I think think a l'ie stinks.
KURTZ
Oh Captain, that is so true.
W LLARD
Stinks. | could never figure --

(he drinks from
t he cant een)
I could never figure how they
can teach boys how to bonmb vill ages

with napalm-- and not let them
wite the word 'fuck' on their
ai rpl anes.

WIllard drinks nore of the LSD water.

KURTZ
(angrily)
You coul d never figure it because
it doesn't nmke sense.



W LLARD
Fuck no.

KURTZ
I"1l tell you what makes sense !
Air strikes ! Wite Phosphorus !
Napalm! We'll bonb the shit out
of themif they don't do what

we want .
W LLARD
W'l | externminate the fuckers !
Chef steps into the Headquarters -- he is terrified.
He draws his bayonet.
CHEF
Captain -- kill him
KURTZ
Think of it -- for years, mllions

of years, savages with pathetic
pai nted faces were scared shitless
that fire would rain down from
the sky. And goddamm, we made

it happen. God bless Dow !

CHEF
Kill him!

Chef rushes at Kurtz with his bayonet -- instinctively,
Willard GUNS him-- then there is additional automatic
FIRE. Chef is being riddled by bullets.

246 VI EW ON LANCE

He has let |oose with his M16 at Chef, |ike sone sort
of mndl ess, programed killer.

LANCE
(FIRING
Hot damm !
Then hes tops -- Chef falls to the dirt -- there is an

instant of silence, then:

247 EXT. OF THE TEMPLE AT NU MUNG BA - NI GHT

The DOORS begin LIGHT MY FIRE , |oud and overwhel nm ng,
as illumnating flares Iight up the bl ackness.

248 MED. CLOSE VI EW

of enornous | oudspeakers protected behind spirals of

razor-sharp concertina wire. LIGHT MY FIRE is bl asted
out to the eneny, poised to attack.



249 ANOTHER LOUDSPEAKER

Canni bal - pai nted nen in savage decorations wait. Bay-
onets are fixed. Men are stoned to acid, injecting
speed, sniffing cocaine, eating grass, snoking hashish
in water pipes. One |ooks up to the sky.

250 EIS VIEW

A rocket illum nates the sky, strobing, as in a psyche-
delic hallucination.

251 VIEWON THE SOLDI ER

SOLDI ER
VWow. . .

Anot her behind himis chanting the word NAPALM softly t
hi nsel f.

252 MED. VI EWON THE GATE

WIllard strides out of the darkness, into the positions
around the gate. He looks like a nagnificent warrior --
Genghis. Al the nen: Mntagnards, fierce Anmericans,
even the savage nmen of the P.B.R crew either bow,
salute or kneel before WIlard. The col or pul sates
around the edge of the image, red and green, mauve and
pur pl e.

We SEE Lance; waiting, with his weapons -- garlands of
teeth around his neck, his face painted.

253 FULL VI EW - MONTAGE

Enemy ARTI LLERY BLASTI NG away at the fortress.

254 CLOSE SHOT - A MORTAR

A hand drops a shell and it FIRES.

255 CLOSE SHOT - ROCKET LAUNCHER

It FIRES. EXPLOSIONS around the fort, red and orange

and blue and green. They hit and grow, outward |ike sone
sort of cosmic flower.

256 CLOSE SHOT - A FLAME- THROAER ( ON TANK)

Shoots out a stream of burning napal mthat |ooks like a
death ray gun, radiating outward with ice-blue energy.



257 SHOT ON LOUDSPEAKERS

bl asting out nusic.

258 MED. CLOSE VI EW ON YOUNG SOLDI ERS

Wth the MJUSIC, |ike those people you see listening to
radios in their cars.

259 SHOT ON THE COMVAND BUNKER - W LLARD , KURTZ , OTHERS

(I'n SLONMOTI ON) Shells WH STLE i n and EXPLODE on the
wal s in the compound. The nen behind them are setting
up rocket |auncher (mssile) . Everywhere netal and rock
and flane fly and it is beautiful to see.

Wl lard | ooks through the infra-red sniper scope.

260 WLLARD - | NFRA- RED POV

Strange, |um nescent imges of North Vi etnanese approach-
ing the outer perineters. Thousands of them

261 FULL SHOT ON KURTZ

KURTZ
M ni - gun. Col by. Sergeant.
M ni - gun.

262 MED. SHOT - M N - GUN

A SERGEANT in feathered head-pi ece and wildly painted
operates the mini-gun with several native hel pers. SHELLS
BURST around them When they FIRE the SOUND is incredibly
| oud and steady |ike a high-pitched foghorn. A solid
stream of nolten | ead seens to pour into the darkness as
7000 rounds a minute rip into the enemy. The pass of

the | ead reaches out in beautiful patterns as the Ser-
geant sweeps the area. The sergeant |aughs naniacally

as the GUN resunes FIRING right up to the noment he is
blown to eternity by an all-engulfing 105mm shell.

263 VIEWON W LLARD

Exhi | arated, and moving with the MJSIC.

W LLARD
Napal m

Col by pushes a row of plungers: Advancing NVAs il -
| um nat ed by napal m druns, phosphorescent napal m EXPLODES
beautiful, like a magnificent firework.



264 VI EW ON KURTZ

KURTZ
Cl aynores, claynores.

The SOUND DI STORTED of tremendous HOALI NG EXPLCSI ONS
penetrate the track of LIGHT MY FI RE one after another
Kurtz's face is illum nated by each of these. Hi s face
seens to change from one grotesgue printive face to
anot her, as though the whole history mankind is evol v-
ing in front of us.

The SCREAMS of mmi med and di smenbered nen al nost pene-
trates the | NCREDI BLY LOUD MJSI C and we HEAR Kurtz's nen
LAUGHI NG and SCREAM NG i n del i ght.

Kurtz | ooks out over the field of slaughter

265 FULL SHOT - NVA CHARGE

t hrough wires and cl aynore gl ass, each wlder and nore
extreme. They burn in the pools of |um nescent napal m
but press relentlessly on. SHELL BURSTS overhead. They
chant to thenselves as they advance. NVA have reached

the walls and throw down scaling | adders and start up
Suddenly the sky is bright with flares which produce

wei rd psychedelic light. Blared out at trenendous vol -
ume over and above the DIN OF BATTLE is LI GHT My FI RE

266 FULL SHOT - WALL - EVERYBODY

The Americans and Montagnards stand up screarm ng

Spurred by MJSIC, they charge up. M16's in both hands,
bl asting, kicking, bayoneting, gouging, splittin throats,
biti ng necks, both sides collide in the utter and nost
horri bl e savagery.

267 MED. SHOT - W LLARD

standing on the wall BLASTING as bodies fall around him
he thrusts his bayonet into one attacker, renoves it with
a foot and stabs another. From him he takes his AK47 and
BLASTS nore as they cone.

268 MED. SHOT - LANCE

The VC rush his position. Wllard trips a claynore that
BLASTS npost of themto shreads. More fill in. Lance
opens up FULL AUTOVATIC . WIlard and Lance nove down to
the nest wall, FIRING, bodies tunbling over.

Lance is caught in a CROSSFI RE and hit several tines.
He pulls himself up -- FIRES a final BURST and then falls
under the eneny's feet.



269 VI EW ON MOONBY

sees this and scanpers off into the jungle, muttering
madly to hinsel f.

270 MED. VIEW- WLLARD AT THE R T.
shouting into the radio

W LLARD
Code -- Street Gang -- Street
Gang ! Purgative air strike
Street Gang

He turns and runs back through the compound with the
recedi ng Montagnards. SHELLS are EXPLODI NG ever ywher e.
The light patterns are fantastic. Men fall, Viets break
over the walls and charge. They crouch and rip into

t hem FULL AUTOVATI C. They break the charge and continue
cutting their way through the NVA masses |ike torches

t hrough et al .

271 FULL SHOT - COWAND POST - KURTZ

Kurtz wat ches as invaders swarmthrough his domain. Wrmen
and children rush upon himnow. Kurtz flicks some switch-
es and the whole north wall EXPLODES in overwhel mi ng FIRE
The gates are uprooted. The stone lions tunble, crushing

nmen bel ow. Kurtz cocks an M 16 and wal ks of f the bunker

272 VIEWON W LLARD

wat ching this spectacle.

273 MED. SHOT - DI FFERENT ANGLE - KURTZ
He rounds the shadow wall.
Kurtz sees a group of Viets and rushes up and prepares a

machi ne gun mount. They don't see him He braces the gun
at his side and steps out.

KURTZ
(yel l'i ng)
Charl es
They stagger and fall, shattered and bl eedi ng, save one

who's nerely lost his weapon. Kurtz looks at him his
gun enpty. He drops it and flips open the flap of his
hol ster. The Viet soldier goes for his pistol. Kurtz
beats himto the draw and bl oes himinto the night. He
noves over to pick up the NVA light machi ne gun. Hol di ng
it at his hip, he stands atop one of the ruined walls
and FIRES into the masses. His native nen see him and
rush for the chance to die beside him They are quickly
encircled by onrushing Viets and are being overrun. The



machi ne gun janms and Kurtz grabs a rifle. Wen it's enpty
and the bayonet is off he wields it as a club

274 MED. SHOT - LOW ANGLE - KURTZ

taking swings with his rifle, standing atop the
wal | and battering the oncom ng enemy |ike Davy Crockett
at the Al anp.

275 FULL VIEW - THE FORTRESS

The air strike hits with all its force. Balls and rain
of fire sweeps down on the tenple, the enemny, everything.
It is the biggest firework show in history.

The wall Kurtz was standing on, and he falls with it.
WIllard sees this and makes his way toward himas the
air strike continues. Al around us is a spectacle of
MJSI C and |ight and fire and overwhel m ng col or

276 TRACKI NG SHOT ON W LLARD

following Kurtz's trail in the nmud. He has craw ed on
all fours back into the jungle to die. He stalks Kurtz
into the jungle ; noving around and cutting off the
craw i ng Kurtz

KURTZ
Go away -- hide yourself.
W LLARD
What are you doi ng?
KURTZ
Going back - to the jungle to
die.
W LLARD
I''mtaking you back. You can
still live.
KURTZ
| had i mense pl ans.
W LLARD
I'' mgonna get you out of here.
KURTZ
I was on threshold of great

t hi ngs.

WIllard slings Kurtz's bl eeding body around his neck
hol di ng hi s hand, draggi ng homthrough the jungle. The
spectacl e continues in the b.g.



277 EXT. THE P.B.R. - THE RI VER

This weck of a boat is still afloat. Wllard craw s
out of the jungle, carrying the dying Kurtz and manages
to get himonto the boat.

278 EXTREME FULL SHOT

The spectacle of total psychedelic war: the fortress of
Nu Mung Ba.

FADE QUT.

FADE | N.

279 EXT. THE TEMPLE - MORNI NG

The entire tenple is devastation. Vultures by the hundreds
circle overhead. There are a few survivors. Everywhere

i s smoke and heaps of bodies. Col by, a Sergeant, and

some Montagnards sit near them

Their eyes are red and gl azed, their jaws hang sl ack and

t hey tumbl e occasionally. They stagger away fromthe
field of slaughter. WIllard | ooks down and sees sonet hi ng.
Moves over to it, kicks several bodies away and in the
f.g. belowis Lance, dead.

Col by stunbles over. WIllard holds Lance up by his hair

COLBY
Who is he?

W LLARD
He was the tragedy -- the tragedy
of this war.

CUT TO

280 THE P.B.R

battered, noving slowy down the river

281 TIGATER VI EW

Colby is at helm Kurtz lies feverish, delirious.

Wllard sits by him As the boat noves, Montagnards, those
left alive, come and pay their respects by the riverbanks.
Col by takes an automatic weapon and FIRES it into the air
Sone of the natives nove in terror, frightened of him

The battle is not over.

KURTZ
Don't. Don't frighten them away.

WIllard | ooks down at him



W LLARD
So you understand this?

Kurtz | ooks up at him past himwth fury, longing in his
eyes. There is a slight smle.

KURTZ
Do | not?

282 EXT. RIVER - MED. VIEW
The boat noves as though naturally carried by the river.
KURTZ

My river... ny people... ny jungle..
my ideas... ny country..

my wfe...
(he looks at Wl ard)
my deat h.
W LLARD
You had inmense plans... imense plans..
KURTZ
Yes. ..
W LLARD

"' mtaki ng you back

Kurtz | ooks up to him then an expression of overwhel m ng
i ntense and hopel ess terror, hopel ess despair. A whisper

at some imge, at sone vision, he cries out twice, a cry

that is no nore than a breath.

KURTZ
The horror, the horror.

We HEAR t he distant SOUND of HELI COPTERS approachi ng.
The SOUND of ROTORS in the distance. They | ook up
craning their eyes at the sky. Col by points.

COLBY
Ther e.

Over the jungle nmountains the small formati on of MEDEVAC
hel i copters hoopi ng toward them

COLBY
(conti nui ng)
How di d they know?

W LLARD
They must have seen the fire.

The helicopters are closer now but high up. Two of
t hem breaki ng off, spiraling in TOMRD US



COLBY
They're coming to rescue us.
They' re Medevac.

283 CLOSE SHOT ON W LLARD
He stares up at the sky.

W LLARD
(to hinsel f)
They're coming to take us back.

Copters directly overhead.

W LLARD
(conti nui ng)
Yeah.

COLBY
Col onel Kurtz, he's dead.

W LLARD
Yeah.

He raises his M16 and FIRES the entire clip at the ap-
proachi ng rescue helicopter

284 FULL SHOT - THE COPTER

It frantically pours on the power and wheels up to the
sky.

285 FULL SHOT - WLLARD, COLBY

W LLARD
Yeah.

Col by takes his rifle and joins Wllard in FIR NG at
the retreating Anerican helicopters.

286 HELI COPTER S POV - ON THE BOAT

The nmen in the boat FIRING AT US as we fly further into
the air, the boat getting snaller and smaller.

W LLARD (V. Q)

Don't renenber a | ot about ny
rehabilitation... but | was sent
back to the world before the fal
of Sai gon. .



287 EXT. MARINA DEL RAY - EXTREME HI GH ANGLE - NI GHT
MOVI NG DOMN back to the pl easure boat at the Marina.
Pause. Wllard is very silent.

W LLARD
| never answered questions about
Kurtz -- | gave thema few of his
uni mportant papers -- but for the
nmost part | saved everyt hing.
There were other letters, persona
ones witten earlier to his wfe.
| brought themto het. | watched
the fall of Saigon on tel evision
in a bar in Al aneda..

289 EXT. CALI FORNI A NEI GHBORHOOD - DAY

A bright clear day in a scrubbed-clean California neigh-
bor hood. Some kids are playing in the street.

WIllard, years later, dressed as a civilian, proceeds past
the lawn to the attractive hone, carrying a packet under
his arm He passes a | anky, young teen-aged boy working
on a motor-scooter. WIllard | ooks at him The boy

| ooks back.

W LLARD
Hi .
Then the door opens, and KURTZ'S WFE is standing at the
door. She is still beautiful, blonde, and dressed in
nmour ni ng even though she doesn't wear black. There is a
sense of purity about her, though she is not young.

KURTZ' S W FE
Cone in, Captain WII ard.

He enters.

289 INT. KURTZ'S HOVE - DAY
Everyt hi ng good and secure and desirabl e about America.
She stands in the center of the room a little nervous.

KURTZ' S W FE
Can | get anything for you?

There are pictures of Kurtz, not too many... but he is
there in the various stages of his career

Then she sits suddenly, and Wllard sits by her
KURTZ' S W FE

(conti nui ng)
Did you know himvery wel|?



W LLARD
You get to know each other pretty
wel | out there.

KURTZ' S W FE
And you admired hinf

W LLARD
He was a remarkable man. |t was
i mpossible not to --

KURTZ' S W FE
Love him.. Yes, it is true.
That's the hard part for me... |
knew hi m better than anyone ... |
knew hi m best .

W LLARD
You knew hi m best.

KURTZ' S W FE
You were his friend... You nust
have been, if he had given you
this...
(the packet)
If he sent you to his hone. He
was the best this country had --

he was --
W LLARD
Yes, | know. ..
KURTZ' S W FE

I'"1l never get over it -- But
1"l always remenber him..

W LLARD
Bot h of us...

KURTZ' S W FE
Men | ooked up to him..
(she | oses herself

in a thought)

He died as he lived..

W LLARD
H s death was -- yes, he died as
he 1ived.
KURTZ' S W FE
Were you with him when..
W LLARD
Yes | was... He said his last

words to ne.

Pause.



290 MED. CLOSE SHOT ON W LLARD

Alittle of the madness is still with him He knows what
she will ask.

KURTZ' S W FE
What were they?
291 MED. CLOSE SHOT ON KURTZ'S W FE
KURTZ' S W FE
Tel | ne.
292 MED. CLOSE ON W LLARD
remenbering that incredible day nmoving down the river.
Qur VI EW LOCSENS

KURTZ' S W FE
Tell me what he said.

KURTZ (V.0Q)
The horror ! The horror !

W LLARD
He spoke of you, ma'am

He sits there | ooking at her.

293 EXT. TIGHT H GH ANGLE ON THE MARI NA DEL REY BOAT

The cocktail party is breaking up. Wllard is one of
the few guests left.

W MOVE FROM Wl ard standi ng al one on the deck of the
boat. Moving back through the departing guests. Charlie
is getting ready to | eave hinself. W MOE CLOSER to
Wl ard.

DI SSOLVE TO

294 EXT. THE RIVER - P.B.R - DAY

The boat floating down the river. Kurtz's body; an exhaust-
ed, hal f-dead Col by. And HOLDI NG Kurtz, WIllard. W HEAR
THE DOORS' "THE END' as we present the END TI TLES.

FADE QUT.

THE END



